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From the Director

Please Note: It is expressly forbidden to use photographic or sound equipment in the auditorium. Unauthorized 
persons found using such equipment in the theater will be asked to leave. ñRevelsò and ñThe Christmas Revelsò 
are registered service marks of Revels, Inc., of Watertown, Massachusetts, and are used by permission.

This year we celebrate an English country Christmas in the spirit of 
Thomas Hardy and his rustic ñWessex,ò which served as the setting for 
many of his novels and short stories. This fictional region in southwest 
England is based on the real-world Dorset and its surroundings.

One of Hardyôs earliest and most lighthearted works, Under the Greenwood 
Tree, recalls the characters and pastoral atmosphere of the village of 
Mellstock, the simple pleasures of country living, and the poignancy of a 
passing era. I want to share a few thoughts about our creative journey from 
old Mellstock to the Montgomery College Cultural Arts Center today. One 
of the unexpected pleasures of creating this yearôs show was exploring the 
rich and colorful world of Hardyôs life and times and in his books. We have 
borrowed or adapted place and character names and poetic and funny lines 
and scenes from Under the Greenwood Tree and other writings, especially the 
seasonal word paintings for which Hardy is beloved. 

In building an onstage community, Revels always creates multigenerational 
families. This year, our families have names from Hardyôs books and lifeð
the Longpuddles, for instance, and Nellie Titterington, named after the 
parlor maid at Hardyôs last home. Robert Penny, Michael Mail, and others 
are from Under the Greenwood Tree. Anachronistically, Thomas Hardy sings 
in our chorus, with his parents, Jemima and Thomas Hardy Sr., a cousin, 
Tom Hardy, and various other friends and relations. We hope the fun of 
this process will shine through the song, dance, and revelry on stage.
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As always, The Christmas Revels illuminates the theme of the winter 
solstice, with its darkness at the turning of the year, which brings 
with it the spectrum of emotions. In this performance, the character 
Fancy Day, the schoolmistress and Dick Dewyôs new love, has 
returned to Mellstock after being educated in the city. Like many of 
us, she is caught in the middle, cherishing the old ways but moving 
toward the new. During this holiday season, take a moment with us, 
to reflect on how all of our lives are changingðand staying the 
sameðin the village of Mellstock.              

ð Roberta Gasbarre



Thomas Hardy and Christmas Revels
This yearôs Christmas Revels is loosely 
based on the Thomas Hardy novel 
Under the Greenwood Tree or The Mellstock 
Quire: A Rural Painting of the Dutch 
School, to give its full title and subtitle. 
This ñpaintingò provides a sympathetic 
and sometimes funny picture of the 
foibles of villagers in mid-19th-century 
rural England. These colorful 
characters lead us through a rollicking 
exploration of traditional songs, 
dances, and drama from that time and 
place. 

Hardy was born in 1840 and grew up 
during the Industrial Revolution, a 
time that brought about dramatic 
changes in English country life. Jobs in 
factories separated workers from the 
outdoors and sundered their daily lives 
from the cycle of the seasons. Factory-
made textiles and farm equipment 
caused unemployment in rural areas. 

The major theme of the novel is the 
tension between change and tradition. 
Hardy examines this issue by focusing 
on a single development that took place 
shortly before he was born: the 
manufacture and distribution of a new 
kind of musical instrumentða 
harmonium or pump organ. In the 
fictional village of Mellstock, as in 
many real English villages, a ñQuireò of 
musicians had traditionally provided 
the music for church services (see 
article on ñWest Gallery Musicò). 
Fearing replacement, unhappy Quire 
members condemn harmoniums as 
ñmiserable sinnersò and ñdumbledoresò

Hardy is generally seen as an 
author of gloomy books and 
poetry, tonight, you will see an 
adaptation of a riotous mummers 
play from Hardyôs novel Return of 
the Native

Tradition, change, and permanence. 

Under the Greenwood Tree reflects 
Hardyôs love of tradition (and his 
poetic prose) in his description of 
the quireôs caroling on Christmas 
Eve: 

Then passed forth in the quiet night 
an ancient and timeworn hymn, 
embodying a quaint Christianity in 
words orally transmitted from father 
to son through several generations 
down to the present characters... 

The introduction of the 
harmonium did help end 
traditions that had developed in 
connection with English quires. 
But new traditions will be created, 
and life will go on. Similarly, all 
Christmas Revels productions 
address change by honoring the 
cycle of life and the circle of the 
seasons. Individuals die, but others 
are born. The old year dies, but a 
new year is born. Through it all, in 
Mellstock, in Christmas Revels, and 
around the world, people gather 
together to confront or to celebrate 
the changes that surround them.
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(bumblebees). Indeed, the introduction 
of harmoniums contributed to the loss of 
West Gallery songs and tunes. 
Fortunately, however, some of this music 
has been preserved. 

Values shared by Hardy and Revels 

Music and dance. A core belief of both 
Hardy and Revels is the value of 
traditional music and dance. Hardyôs 
father and grandfather were fiddlers in 
the quire at his local church. That quire 
was replaced around the time of Hardyôs 
birth, but the author grew up with West 
Gallery music, eventually becoming both 
a musician and an enthusiastic dancer. 
His books contain many references to 
dances and songs; he even quotes lyrics.

Custom and community celebration. Like 
Revels, Hardy also valued the community 
celebrations of which the music and 
dance were a part. In a 1909 poem, he 
lamented their loss: 

Now no Christmas brings its neighbors 
And the New Year comes unlit 
Where we sang the mole now labours 
And spiders knit 

Revels seeks to present the kinds of 
traditions that Hardy considered lost, 
helping 21st-century people nourish the 
deep human need to come together in 
community.

Mummers plays. Hardy also appreciated 
traditional drama ðas do we. Although

Written by Walter Thacher (Terry) Winslow, Jr. He was a beloved member of the Washington 
Revels community. Drawn by the Revels' eclectic celebration of seasonal traditions, he was a founding 
member of Washington Revels and performed in its first Christmas Revels in 1983. Terry wore many 
hats with Revels--as editor, producer, Board member and chair, and on the Cambridge Board for 
National Revels. He knew a song to fit every occasion, and his resonant voice was heard in many 
Revels performances. Terry passed away in 2022, but his memory--and these wonderful words he 
wrote for our first Thomas Hardy production in 2010--live on.
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The songs and tunes of country church bands and quires of the 18th and 19th centuries form one of the great lost 
heritages of English music. Suppressed since the 1840s and neglected by recent scholarship, this musicðaccessible 
to singers and musicians of all abilitiesðoffers a unique vigor and excitement. This is ñwest gallery musicòðnamed 
for the part of the church where the musicians satðor ñcountry psalmody,ò the vigorous harmony singing tradition 
that flourished in rural English parish churches from the early 18th century until the mid-19th century. It was 
composed, adapted, and taught by people of humble origins and little formal education, who produced music of 
extraordinary vitality and variety. It is rhythmic, full-voiced, and has a fascinating combination of wild harmonies 
and unorthodox counterpoint. 

The quires and their music are unforgettably portrayed by Thomas Hardy in Under The Greenwood Tree and other 
poems and stories. Some of the pieces in this Revels program come from the Hardy familyôs collection of 
manuscript books and from other sources from Dorset, the county where Hardy was born and lived most of his life. 
By the end of the 18th century, it was common practice to support each vocal line with an instrument, which 
might also play extra passages or ñsymphonies.ò Descriptions of the last of the Dorset church bands in 1895, and a 
group of male singers and string players known as the ñBig Setò in 1930s Yorkshire, make it clear that the 
instrumentalists did not merely double the vocal parts (which are often all that survives), but also improvised 
variations and independent supporting parts.

West Gallery tunes and harmonies were brought to North America in the 18th century, ushering in a new 
tradition of unaccompanied ñfasolaò or ñshape-noteò singing that flourished throughout the 19th century, initially 
in New England and later in the southern states, thanks in part to the legendary publication The Sacred Harp and 
other hymn collections. Back in England, the music survives in the caroling traditions of Northern England and 
the West Country. These traditions, with their direct links to the old West Gallery choirs and singing masters, 
suggest a style far removed from both the art music of the time and our present choral tradition. American shape-
note singers use a powerful, open-throated tone, plentiful individual ornamentation, and driving rhythms, 
matching the exuberance of Yorkshireôs pub carolers and street carol singers in present-day Cornwall.

West Gallery Music
Written by Dave Townsend who is the director and founder of The Mellstock Band and the arranger of much of the West Gallery music 
featured in this yearôs Christmas Revels. He is a well-known singer and instrumentalist, and one of the leading researchers in West Gallery and 

village band music. As arranger and composer, he has provided music for film, television, radio and theatre, and for numerous recording 
projects. He has published books and taught and lectured on many aspects of traditional and early music.

This flowing music image was drawn by Thomas Hardy himself.
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Many of the customs, songs, and dances that are regularly part of The Christmas Revels have their 
origin in rural England. This year we experience those traditions as portrayed in Thomas Hardyôs 
novel Under the Greenwood Tree. 

The time is the late 1830s. Soon, steam will power threshers and cotton mills; locomotives will 
link city to country. In Hardyôs fictional village of Mellstock, the tension between change and 
tradition arises with the coming of a newfangled musical instrument: a harmonium, or pump 
organ. Will the harmonium replace the village ñquire,ò whose rustic instruments have for 
generations provided the music for church services?

Travel with us now to Mellstock. On a cold Christmas Eve, young Dick Dewy joins other 
members of the quire to go caroling. The quire carols the beautiful Fancy Day; the new preacher, 
Parson Maybold; and Mr. Shiner, a wealthy farmer. Afterward, the quire members retire to Dickôs 
fatherôs house for a lively party, where it becomes clear that Dick isnôt the only one who has 
developed an interest in Fancy. 

Later, itôs Christmas Day, when weôll visit the village church and a party at Mr. Shinerôs house. 
These scenes are pure Revelsða collection of songs, dances, and poems that will, we hope, leave 
you with the experience of having been a full and enthusiastic participant in an English 
CountryChristmas Revels.

Introduction



1 . On Ilkla Moor Baht ůat (On Ilkley Moor Without a Hat)

Based on the tune "Cranbrook," composed in 1805 by Thomas Clark (1775ï1859), this folk song comes from 
Yorkshire, England, and is sung in the local dialect. It is said that the words were composed by members of a 
Halifax church choir on an outing to Ilkley Moor in West Yorkshire in 1916.

 Alden Michels & Jenny Corbett, leaders
 FULL COMPANY

ALL SING:

2. Prelude

ñWith Cheerful Notes Let All the Earth to Heaven Their Voices Raiseò was composed by George Frideric Handel 
(1685ï1759), Kapellmeister for the German prince who became Englandôs George I. Handel influenced many of 
the composers of West Gallery music. Benno Fritz (1961ï2016), a former member of our Washington Revels Brass, 
arranged this tune for brass quintet.

GREENWOOD BRASS

G o i n g  t h e  R o u n d s
In early 19th-century English villages, the quire had many dutiesðplaying not only in the pub and for town dances, 
but also on Sundays in the parish church. On Christmas Eve, the quire would ñgo the rounds,ò caroling outside 
the house of each member of the parish. As in Under the Greenwood Tree, we meet young Dick Dewy first, singing 
ñThe Sheep-Shearing Songò as he walks to join the quire. 

Part One
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3. Remember AdamŰs Fall 

Hardy includes the words of this ñancient and time-worn hymnò in the opening pages of Under the Greenwood Tree, 
as his quire members sing outside the window of the new schoolmistress, Fancy Day. 

MELLSTOCK QUIRE  Elizabeth Spilsbury, Fancy Day  
Danny Pushkin, Parson Maybold Clint Blakeley, Dick Dewy   

4. The Portuguese Tune 

Inside the manor house, Mr. Frederic Shiner is enjoying a long winterôs nap when he is interrupted by the rowdy 
carolers. This tune by the English composer John Francis Wade (1711-1786) is found in many West Gallery 
manuscripts, with a variety of harmonizations. 

Alden Michels, Reuben Dewy Jody Frye, Frederic Shiner 
MELLSTOCK QUIRE  WESSEX BAND DORSET CAROLERS

5. O Come, All Ye Faithful

The English lyrics of this popular Christmas carol, also known as ñAdeste Fideles,ò were written in the 19th century 
by Frederick Oakeley (1802ï1880) and William Thomas Brooke (1848ï1917).

Greg Lewis, leader  DORSET CAROLERS & BELLS 
GREENWOOD BRASS  CASTERBRIDGE CHILDREN 

ALL SING: 
O come, all ye faithful, joyful and triumphant, 
O come ye, O come ye to Bethlehem. 
Come and behold him, born the king of angels; 
O come let us adore him (3x), Christ the Lord! 

Sing, choirs of angels, sing in exultation, 
Sing, all ye citizens of heaven above. 
Glory to God in the highest. 
O come let us adore him (3x), Christ the Lord! 

6. Cranbrook 

Thomas Clark composed 28 books ofpsalmodyðpsalm texts set to music for congregational singing. Here, the 
carolers sing ñWhile Shepherds Watched Their Flocksò to Cranbrook, which is also the tune for the popular 
Yorkshire song ñOn Ilkley Moor Baht ôat.ò The instrumental parts used here are by Dave Townsend of the 
Mellstock Band.

DORSET CAROLERS  WESSEX BAND
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7. Sir Roger de Coverley 

This traditional English country dance tune is associated with the holidays because of its mention in Charles 
Dickensô A Christmas Carol where it is danced at Mr. Fezziwig's Christmas party. It is named for the fictional 
character, Sir Roger de Coverley, who is described as a ñbenevolent country gentleman from Worcestershire, 
England.ò

WESSEX BAND  GREENWOOD BRASS
Seymour Kankel, Lyn Davenport, and Ellis Pearson, broom dancers

A t  R e u b e n  DewyŰs C o t t a g e

The caroling moves indoors as Mellstock village converges on the Dewy familyôs cottage for the tapping of the new 
cider and some raucous song and dance. 

8. ChildrenŰs Songs and Dances 

ñHere We Come A-Wassailingò is a traditional Christmas and New Yearôs carol that refers to wassailing or visiting 
door to door. ñWassailò is a contraction of the Old English phrase wæs hæl, meaning ñbe healthy.ò The traditional 
English carol ñDame, Get Up and Bake Your Piesò is related to the venerable song ñGreensleeves,ò believed by 
many historians to have been written by  King Henry VIII. 

CASTERBRIDGE CHILDREN  WESSEX BAND

10. Hail, Smiling Morn 

This glee is by the English composer Reginald Spofforth (1769-1827). A glee is a lively part-song, for three or more 
voices, sung without accompaniment. Frequently sung by choirs as a carol at Christmas time, it remains a popular 
pub song in many parts of England and around the world.

DORSET CAROLERS 
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9. Apple Tree  Wassail

The custom of wassailing apple trees persists to this day in some parts of 
England. Villagers go into an orchard on a winterôs night, choose the 
oldest or best tree to represent the orchard, and drink a formal toast to 
it, as if it were a living person. The arrangement of the unaccompanied 
part of the piece is by Dave Townsend. 

DORSET CAROLERS   WESSEX BAND 
CASTERBRIDGE CHILDREN



11. Dorset Five-Hand Reel 

An informal social dance done by working people in a pub rather than in a ballroom. It represents one of the 
oldest British Isles dance forms, where the dancers dance a ñstepò while facing one another, then tread an 
interweaving figure-eight pattern. The tunes played here are ñThe Girl I Left Behind Meò and ñThe Silver Spear.ò

DORSET DANCERS  WESSEX BAND

12. HereŰs a Health to All Good Lasses 

This short glee was derived from a part-song by Pietro Guglielmi (1728ï1804). A favorite of London ñSong & 
Supperò clubs, it found its way into rural tradition in Oxfordshire and Dorset.

DORSET CAROLERS 
  

13. JoanŰs Ale

In Hardyôs novel Desperate Remedies, this song is sung by the drunken postman from whom Manston, the villain, is 
attempting to steal a letter. Many people know the song today as ñJonesôs Ale.ò 

Alden Michels, singer 

14. Sans Day Carol 

This traditional carol is unusual in that it associates the Virgin Mary with the holly tree, a masculine symbol in 
folk mythology. Also known as the ñSt. Day Carol,ò it comes from the village of St. Day in Cornwall. 

Abbie Desrosiers Mulberg, flute Jacqueline Desrosiers Owen, guitar
Elizabeth Spilsbury, Ella Caplin, Oscar McGervey, Eliza and Chris Lewis, singers 
FULL COMPANY
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15. The Twelve Days of Christmas 

This audience favorite is a traditional English ñforfeitò carolðso called because people who sang at the wrong time 
were expected to forfeit a candy or a kiss (or sometimes, in a pub, a round of drinks) to their neighbors. The 
arrangement for brass and tympani is by Kenneth Pulig. 

Alden Michels, Jenny Corbett and Patrick Malone, leaders
GREENWOOD BRASS  FULL COMPANY

ALL SING:
On the first day of Christmas my true love sent to me 
A partridge in a pear tree. 
Two turtledoves, 
Three French hens, 
Four calling birds, 
Five gold rings, 
Six geese a-laying, 
Seven swans a-swimming, 
Eight maids a-milking, 
Nine ladies dancing, 
Ten lords a-leaping 
Eleven pipers piping, 
Twelve drummers drumming.

16. Country Waltz 

As the gathering at the Dewy familyôs cottage comes to a close, the guests enjoy a final dance while the band plays 
ñDrapers Gardens,ò an English country dance tune first published in The Dancing Master, 13th Edition, by John 
Playford (1623ï1686). 

DORSET DANCERS  WESSEX BAND 

17. Great Things 

This poignant poem of Hardyôs is set to ñThe Merry Month of May,ò a traditional tune found in his familyôs 
manuscripts. The arrangement is by Dave Townsend. 

DORSET CAROLERS  Elizabeth Spilsbury, singer 

11



Intermission

18. Christmas Invitation

This seasonal poem by William Barnes (1801ï1886) evokes a feeling of nostalgia for times gone by. Barnes was a 
schoolmaster, poet, and friend of Thomas Hardy. He devised a phonetic spelling for the Dorset dialect, and in his 
poetry he chronicled the country life and customs of the region..

Jamie Sandel, speaker

19. Lord of the Dance 
Much as the Dewy family invited the whole village to dance in their home, we invite you to join us in this dance 
through the aisles of the Cultural Arts Center. Sydney Carterôs modern lyrics to the Shaker Song ñSimple Giftsò 
are here translated into dance using a compilation of traditional Morris dance steps by Carol Langstaff, Martin 
Graetz, and Jonathan Morse.
 

Chris Lewis, singer  Emily Liss & David Roodman, dancers
FULL COMPANY  GREENWOOD BRASS

ALL SING AND DANCE: 
ñDance, then, wherever you may be. 
 I am the Lord of the Dance,ò said he, 
ñAnd Iôll lead you all, wherever you may be,
 And Iôll lead you all in the dance,ò said he.
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Part Two
20. Merrily, Merrily Bounds the Bark 

The English organist and composer John Clarke-Whitfeld (1770ï1836) wrote this glee to the poetry of Sir Walter 
Scott (1771ï1832). The arrangement is by Leslie Linn, a member of our Greenwood Brass.

GREENWOOD BRASS

21. Christmas Now is Drawing Near at Hand 

This stern, admonitory carol appears on several printed ballad sheets dating back to at least 1826. A favorite with 
beggars, it was still being sung decades into the 20th century by traveling people in the West Midlands. The somber 
melody recalls the old ballad tune ñDeath and the Lady.ò 

Matt Ambler, singer  Robert A. LaRose and Jamie Sandel, fiddles 

I n  t h e  V i l l a g e  C h u r c h 

22. Remember, O Thou Man 

Thomas Ravenscroft (c.1582-1635) published this ñsuffering balladò in his Melismata and titled it ñA Christmas 
Caroll.ò Ravenscroft composed many rounds and catches and compiled collections of British folk music.

Christina Bussie, Jane Bloodworth, Jim Lazar, Gregory Scholtz, 1st quartet
Charlotte Cox, Erin Sutherland, Chris Lewis and Matt Pearson, 2nd quartet
Jan Elicker, Jennifer Greene, Katherine Nevius and Greg Lewis, 3rd quartet

23. New YearŰs Eve 

Written in 1906, when Thomas Hardy was nearly 70, this poem recalls Old Christmasða time to reflect on the 
frailties of humankind. Perhaps it is too long a message for our tired quire, whose members played late into the 
night.

Danny Pushkin, Parson Maybold 
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Itôs the afternoon of Christmas Day, and the new harmonium has been placed in the church. This will be the last 
service at which the villagers will hear the familiar sounds of the quire, and, predictably, things go awry. This scene 
is adapted from Thomas Hardyôs short story ñAbsent-Mindedness in a Parish Choir.ò



24. Winchester Tune 

ñWinchesterò is now a familiar tune for ñWhile Shepherds Watched Their Flocks By Night,ò but our villagers 
donôt sing that verse; this is one of a set of tunes to which many words can be sung. We first hear the tune played 
on the harmonium, then sung with instrumental accompaniment. 

Elizabeth Spilsbury, Fancy Day DORSET CAROLERS  WESSEX BAND

25. GodŰs Dear Son 

The children of the village create a living Nativity in the waning light of the afternoon. This carol is in the original 
two-part setting from Some Ancient Christmas Carols (1822), a collection compiled by the scientist and antiquarian 
Davies Gilbert (1767-1839) from Cornish manuscripts. The tune is a variant of ñChestnutò or ñDoveôs Figary.ò 

Elizabeth Spilsbury, singer                         CASTERBRIDGE CHILDREN 

26. Radiance 

Charles Wesley (1707-1788) first published the words to this ñHymn for Christmas-Dayò in his Hymns and Sacred 
Poems (1739). The tune used here is ñRadiance,ò from Sacred Music by J. Massey, published in Manchester around 
1840.

DORSET CAROLERS  WESSEX BAND

27. Hark! The Herald Angels Sing 

Charles Wesleyôs original words ñHark! How all the welkin rings/Glory to the King of Kings,ò were later changed 
to the now familiar version. ñWelkinò is an archaic word for ñheavens.ò In 1855, the English musician William H. 
Cummings (1831-1915) set these revised words to a tune by Felix Mendelssohn (1809-1847). 

Elizabeth Anne Fulford, leader         CASTERBRIDGE CHILDREN
DORSET CAROLERS & BELLS           GREENWOOD BRASS

ALL SING: 
Hark! the herald angels sing ñGlory to the newborn King! 
Peace on earth and mercy mild, God and sinners reconciled.ò 
Joyful, all ye nations rise, join the triumph of the skies, 
With angelic host proclaim: ñChrist is born in Bethlehem.ò 
Hark! The herald angels sing, ñGlory to the newborn King!ò

Hail the heavôn-born Prince of Peace! Hail the Son of Righteousness! 
Light and life to all He brings, risôn with healing in His wings. 
Mild He lays His glory by, born that man no more may die. 
Born to raise the sons of earth. Born to give them second birth. 
Hark! The herald angels sing ñGlory to the newborn King!ò
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C h r i s t m a s  a t  t h e  M a n o r  H o u s e

Mr. Frederic Shiner welcomes us to his annual Christmas party, inviting one and all to feast, dance, and enjoy his 
generosity.

28. Manor House Waltz 

As the partygoers enter the festive scene, they begin to dance to music from Handelôs Music for the Royal Fireworks. 
Handel composed this work for a fireworks display in Londonôs Green Park on April 27, 1749, celebrating the end 
of the War of the Austrian Succession. 

GREENWOOD BRASS   DORSET DANCERS

29. BoarŰs Head Carol 

This carol has been sung at Queenôs College, Oxford, since the 17th century, as the celebrated dish is borne into 
the dining hall. Please join us on the refrainðthe words are translated as ñThe boarôs head I bring, giving praises to 
God.ò

Jody Frye, Matt Pearson, and Gregory Scholtz, singers 
CASTERBRIDGE CHILDREN DORSET CAROLERS GREENWOOD BRASS

ALL SING: 

 30. I Saw Three Ships 

This popular carol has many variants; it is sung here to a dance tune from the village of Helston in Cornwall. At 
this brisk tempo, the carol can be sung and danced in the true spirit of the early ñcaroleò- a festive song or medieval 
dance. 

CASTERBRIDGE CHILDREN WESSEX BAND
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31. The Triumph 

First appearing in printed country dance collections in the mid-18th century, this dance remained popular into 
the early 20th century, when the longways country dance survived in only a few rural communities. This version 
comes from the Hardy family manuscripts. The villagers dance ñThe Triumphò at a party in Under the Greenwood 
Tree. 

DORSET DANCERS WESSEX BAND 

32. Time to Remember the Poor 

ñCold winter is come with its cold chilling breathò begins this song, reminding the partygoers - and all of us - that 
ñwhen in plenty youôre sitting by a warm fireside, thatôs the time to remember the poor.ò This song, sung to this 
tune, was collected in Yorkshire by the Victorian musicologist Frank Kidson (1855-1926). 

Elisabeth Warren, singer     Jaqueline Desrosiers Owen, guitar 

33. Rounds for Peace and Joy

We celebrate the season with rounds for peace and joy.

Elizabeth Anne Fulford, Matt Pearson and Jane Bloodworth, leaders FULL COMPANY

ALL SING: 

ALL SING: 
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34. Rejoice Ye Tenants of the Earth 

Originally published by the Somerset composer William Gifford as ñA Hymn for Christmas Day 1817,ò this 
became a favorite of southwest Englandôs West Gallery caroling parties, turning up in countless village manuscript 
books. This version, edited by Dave Townsend, is based on the parts found in the Hardy manuscripts, collated 
with versions from various other Dorset manuscripts. 

DORSET CAROLERS  WESSEX BAND 

35. The Play of St. George 

Our play is based on a version published in 1921, which was in turn based on the play in Hardyôs novel The Return 
of the Native. This hero-combat play is typical of those performed throughout Dorset in the 19th century. The 
ancient theme of the passing of the old year and the birth of the new echoes the villagersô sense of the seasons. 

Circe Daken, Room  Patrick Malone, Father Christmas 
Clint Blakely, Saint George  Bill Hoffmann, Dragon  
Jennifer Greene, The Cure  Journey Jackson, True Kelly, Caroline Corbett, Dragonôs Tail
Alden Michels, Doctor  Jonathan Mulberg, percussion
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36. Old Foster 

Another setting of ñWhile Shepherds Watched Their Flocks by 
Night,ò this tune is named for its composer, John Foster (1762-
1822), of High Green, Yorkshire. 

DORSET SINGERS    
WESSEX BAND  GREENWOOD BRASS

37. The Shortest Day 

This poem, written for Revels by Susan Cooper in 1977, has 
become a traditional part of Christmas Revels performances 
throughout the country. 

Alden Michels, speaker 



38. Sussex Mummers Carol

This traditional carol is sung as an ending to the folk play in Horsham, Sussex. In all 9 American cities where 
Revels is produced annually, this carol is sung with the audience at the conclusion of each performance. The brass 
arrangement is by Brian Holmes, with descant and final verse harmonization by Ralph Vaughan Williams 
(1872ï1958). 

Greg Lewis, leader THE FULL COMPANY           GREENWOOD BRASS

ALL SING:

Peace and Joy
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Dorset Carolers
Jim Allen ē
Matt Amblerē 
Amy Appleton 
Jane Bloodworth  
Christina Bussie
Bennett Caplin ē
Ella Caplin
Jenny Corbett
Charlotte Cox
Joshua DeBellē
Elspeth Dorr
Jan Elicker 
Helen Fields
Elizabeth Anne Fulford
Diana Garibaldi
Jennifer Greene
James Harkless
Bill Hoffmannē
Emily Kelly
Jill Kester
Jim Lazar
Michael Lewallenē
Christopher Lewis 
Greg Lewis
Patrick Malone ē
Abbie Desrosiers Mulbergē
Jonathan Cagle Mulbergē
Katherine Nevius
Jackie Desrosiers Owenē
Matt Pearson
Jamie Sandelē
Greg Scholtz 
Erin Sutherland
Grace VanderVeer
Sarah Walsh
Elisabeth Warren

Performers
Toneborough Teans
Arius Cornelius-Dobak
Circe Daken
Arthur Dalton ē
Lyn Davenport
Seymour Kankel
Oscar McGervey
Lexie Schwer

Casterbridge Children
Madeleine J. Becker
Juniper Biron ē
Caroline Corbett
Eve Cox
Sylvianne Dalton
Cecily Davenport
Journey N. Jackson
True Kelly
Eliza H. Lewis
Ellis Pearson
Genevieve Privitera
Millie Stanzel
Jocelyn Laila Wallace
Ziva Walsh

ēMellstock Quire
 Section Leader

     Hand Bells

The Players
Elizabeth Spilsbury, Fancy Day
Clint Blakely, Dick Dewyē
Jody Frye, Frederic Shiner
Danny Pushkin, Parson Maybold
Alden Michels, Rueben Dewyē

Wessex Band
Abbie Desrosiers Mulberg, flute, whistleē
Jonathan Cagle Mulberg, percussionē
Jacqueline Desrosiers Owen, horn, guitarē
Robert A. LaRose, fiddleē
Jamie Sandel, fiddle, bassē

Greenwood Brass
Bryan Bourne, trombone
Jeff Gaylord, trombone
Andrew Houde, French horn
Leslie Linn, trumpet
Fred Marcellus, trumpet, director
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Production
Artistic Staff
Artistic Director/Stage Director: Roberta Gasbarre
Music Director: Elizabeth Anne Fulford
Associate Artistic Director: Andrea Jones Blackford
Childrenôs Stage Director: Jenni Swanson Voorhees
Childrenôs Music Director: H. Katherine Toton
Assistant Music Director: Jaqueline Desrosiers Owen
Assistant Director: Grace Rodriguez
2nd Assistant Director: Lenox Kamara
Chorus Managers: Jan Elicker, Diana Garibaldi
Set Designer: Andrew Cohen
Lighting Designer: Peter Leibold
Sound Consultant: Chris Campanella
Props Designer: Alexander Wedmore
Costume Designer: Elizabeth Morton 
Childrenôs Costume Designer: Sarah Vogel-Hake 
Make-up Designers: Lisa Grosh, Judy Ehrenstein  
Childrenôs Makeup Designer: Jenni Swanson Voorhees
Dialect Coach: Alden Michels
Dance Coordinators: Elizabeth Spilsbury, Elisabeth 
Warren
Lord of the Dance Coordinator: Elizabeth Spilsbury
Script Manager: Elizabeth Anne Fulford

Production Staff
Production Manager: Toni Goldberg
Assistant Production Manager: Grace Rodriguez
Rehearsal Stage Manager: Wallace Hewchuck
Stage Manager: Levi Leca
Childrenôs Stage Manager: Meredith Cabe
Costume Shop Manager: Sarah Vogele-Hake
Wardrobe Manager: Donna L. Fava
Costume Liaison: Victoria Metz
Stitchers: Wynter OôConnor, Joan Dickson 
Company Manager: Susan Hall Lewis
Interim Volunteer Coordinators: Kathryn Howell 
Dalton, Ella Caplin
Volunteer Consultant Team: Jan Elicker, Susan Lewis, 
Victoria Metz

Production Staff
Technical Director and Scenery Construction: Joshua 
Sticklin, Keegan Theatre
Video Capture: Montgomery College CAC
Video & Audio Editing: Jamie Sandel / All Power Media
ASL Service: Joyful Signing

Marketing 

Box Office: Kristen Murray, Karen Schofield-Leca
Program Production: Kristen Murray
Program Notes Editors: Andrea Jones Blackford, Gregory 
Scholtz
Program Notes Author: Elizabeth Anne Fulford
Printer: Best Impressions
Photo Documentation: Alain Lázaro Gutiérrez Almeida 

Montgomery College Cultural Arts Center Staff  
Director MC Arts: Jason Bruffy
Director of Production: Christopher Campanella
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Volunteers
Makeup
Judy Ehrenstein, Crew Head
Lisa Grosh, Crew Head
Heather Cornelius
Sarah R. Katz
Emilie Moore
Melaine Privitera

Wardrobe/Stitchers
Joan Burns
Jenny Corbett
Heather Cornelius
Laurie Cullen
Dona Davis
Lois Dunlop
Donna Fava
Susan Lewis
Victoria Metz, Costume Liaison
Anne OôDonnell
Mike Platt
Meg Siritzky
Judy Smith
Yvonne So
Peggy Walker
Diane Winslow
Kerstin Zurbrigg

Props Crew/Runners 
Cooper Cox
Fern Daken
Genevieve Dalton, Head Runner
Lila Hutchins
Mae Hutchins
Augusta Kankel
Kimberly Keravuori
Kieran Lewis
River Pintea-White

Stage Door
Meg Siritzky

Knitters/Crafters
Jenny Corbett
Fern Daken
Pat Dobak
Helen Fields
Diana Garibaldi
Ann Louise ñRustyò Gates
Lila Guterman
Wallace Hewchuck
Leslie Jarvis
Jill Kester, Knitting Captain
Jane Legg
Madeline Nelson
Mari Parker
Elizabeth Spilsbury
Erin Sutherland
Jenni Swanson Voorhees
Kerstin Zurbrigg

Schleppers
Joan Burns
Patrick Dobak
Richard Glassco
Sarah Glassco
Clare Hardin
Neil Hopper
Ron Matwey
Kate Walker
Thank you also to the chorus 
members who assisted!

Ushers
Jay Douglas
Leah DeLano
David Ehrenstein
Eleanore Fox
Clare Hardin
Mar Malley
Ava Marian Stebbins
Sasha Vesensky

Revels Marketplace
Margo Cunniffe
Jay Douglas
Bryan Draper
Claudia Dulmage
Eleanore Fox
Richard Glassco
Sarah Glassco
Leslie Jarvis, Crew Head
Sara Moses
Anne Stewart O'Donnell
Mari Parker, Crew Head
Deborah Prindle
Diane Winslow, Crew Head
Galene Wong
Laszlo Wong
Margrit Wong

Children's Chorus Volunteers
Carey Biron
Austin Cox
Kathryn Howell Dalton, Head Parent
Sean Dalton, Head Parent
Kate Davenport
Joanne Hutton
Sara Lewis, Head Parent
Susan Lewis
Kim Lund
Janet Manu, Head Parent
Jessica Schnabel
Priscilla Stanzel
Rachel Strecker
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Special Thanks

John Langstaff, Creator and Master of the Revels and 
Mary Swope, Washington Revelsô founder, who 
planted and nurtured the Revels tradition in 
Washington, D.C., and for her support of new 
leadership.

Jane Bloodworth, Joan Burns, Christina Bussie, 
Meredith Cabe, Bill Conway, Diana Garibaldi, 
Cynthia Keith, Karen Schofield-Leca, and Erin 
Sutherlandé the dedicated team that helped us to 
find our new Executive Director!

The Compass Pro Bono Team, especially Karen 
Turner and Merilyn Francis, who have helped us 
chart our way forward!

Gratitude and love to our outgoing Board Chair, Joan 
Burns, and all of our wonderful current Revels board 
members - Bill Conway, Meredith Cabe, Jessica 
DePrest, Jane Bloodworth, Cynthia Keith, Jessica 
Estepa, Kayla Knapp, Lisa Grosh, Emilie Moore, 
John Michael Platt, Peggy Walker, and Aryn Geier

Bill Conway and Joan Burns for leading the effort to 
bring our Soirée to life! 

Stephen Winick and Jennifer Cutting for bringing life 
to our party!

Kristen Murray, Jasmine Rose, April Arnold, and 
Michael Lewallen - Our office staff, who keep the 
wheels turning!  

Roberta Gasbarre, Betsy Fulford, Andrea Jones 
Blackford, and Grace Rodriguez - our artistic staff, 
who give us the direction those wheels go!  

Kudos to our production team, our design team, our 
costume team, and their leaders!  Toni Goldberg, 
Elizabeth Morton, Sarah Vogele-Hake, Andrew 
Cohen, and Peter Leibold

A big shout-out to our Cast, Crew, and all of our 
Volunteers!  Christmas Revels would not be possible 
without you!

Kathryn Howell Dalton, Ella Caplin, Susan Lewis, 
Jan Elicker, and Victoria Metz for coordinating our 
volunteers this year!

Leslie Jarvis, Mari Parker, and Diane Winslow for 
organizing the merchandise team!

The Potomac School, for once again allowing us to 
host our big rehearsal weekend in their facility and Bill 
Hoffman for being our host and handling all the 
logistics for these rehearsals with good cheer and 
positivity.

The Montgomery College Cultural Arts Center, Chris 
Campanella, and Jason Bruffy, for making a home for 
Christmas Revels ó24!

Tamara Williams, our former Executive Director, as 
she embarks on a new adventure!
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The seemingly inexhaustible energy and monumental effort required to make a community-
building organization work flows from its people.  The Washington Revels would like to 
acknowledge the following individuals and teams for their time, talents, and hard work - the folks 
mentioned here have gone above and beyond throughout the year to bring Revels to you, and we 
offer our sincere thanks and cheers!



Always in our community and our heartsŸ
As we dance through life, taking joy, speaking and singing into the world all that we hope, and 
connecting to each other through shared rhythms across time and distance, let us take a 
moment to remember and thank those who have reveled with us and then moved on.  May we 
cherish the echoes of their music in our own, and celebrate all that they have given us. 

Revel on! 

Diana Garibaldi and Jan Elicker for acting as chorus 
managers for this year's Christmas Revels chorus!  
Thank you for all your work!

Mark Jaster, Danny Pushkin, Abbie Desrosiers 
Mulberg, Jonathan Mulberg, and Seymour Kankel 
for creating our first Purim Spiel at the Purim Family 
Day at the Capital Jewish Museum.  

Many thanks and much shared excitement for our 
new partnership with The Lillian and Albert 
SmallCapital Jewish Museum,for hosting our 
sharedPurim Family Day celebration with 
Purimspiel Mummers play. Join us again on March 9, 
2025!

Bill and Diana Conway, thank you for opening your 
lovely home once again for our cast party!  And to 
John Pomeranz for feeding us!

Greg McGruder and Abbie Mulberg for leading our 
Pub Sing at McGintyôs and toJamie Sandelfor 
providing support with the sound system setup and 
fiddle music. Come join them again next year on 
January 26th!

Thank you & Happy Hol idays!

Special Thanks

23

Michael Matheson for co-founding and directing the 
Washington Revels Maritime Voices from 2008 until 
he stepped down at the end of 2023 and sharing his 
wonderful tenor voice and concertina playing for all 
98 Maritime Voices performances over those 15 
years.

Charlie and Cecily Pilzer for the loan of their 
antique pump organ which will be played onstage by 
Fancy Day in our production.  

Thank you so muchHappenstance Theater for the 
loan of their antique wheelchair for this production.

Joan K Lawrence, Washington National Opera, and 
Montgomery College Theatre for their generous 
assistance in supplying costumes for this production.

Jenni and Jim Voorhees for leading our merry band 
of revelers in the Takoma Park Independence Day 
Parade.

Jan Elicker, Jane Bloodworth, Chris Lewis, and 
Gregory Scholtz for ably serving as section leaders 
for this year's Christmas Revels chorus.  Thank you - 
in four-part harmony!



Our Donors
BENEFACTOR  ($25,000 and above)

Arts & Humanities Council of 
Montgomery County (AHCMC) 
Compass Pro Bono 
Kathy Maher 
Maryland State Arts Council (MSAC)
  
GRANTOR ($10,000-24,000) 

Kay Family Foundation 
Williams Energy 
Carolyn Leep & James Lazar
Madeline Nelson
Harry & Grace Rissetto
Diane Behrens Winslow

GUARDIAN  ($5,000-9,999) 

Jim & Carol Trawick Foundation 
Barry Galef & Emily Correll
Michael & Patricia Matheson
Mary Gene & Ted Myer
 
PATRON ($2,500-4,999) 

Jane Bloodworth
Charles Cerf & Cindy Dunbar
Gary & Emily Correll
Mary G. Swope

SUSTAINER  ($1,000-2,499) 

Peter & Martha Behr
William (Bill) Stanley Berlin
Amy Morgan Buckli & Dan Fiore
Joan & Stephen Burns
Meredith Cabe & Peter Hutchins
Christine Carrico
Trish &Tim Carrico
William Conway Jr
Norma Dugger
Claudia & Dennis Dulmage
Susan Fahrbach
Harriet Sweeney & Eric Fraunfelter
Roland Frye
John & Lillian Grady
Vicki Herrmann
Cynthia Keith
Mark Cathy Knepper

SUSTAINER  ($1,000-2,499)

Angela Lancaster & 
  Chuck Muckenfuss
Jon Leca & Karen Schofield-Leca
Michael Lewallen
Mike Platt
Ellen & Jeff Sandel
Vivien & Norman Silber
Laura Travis-DePrest & 
  Geert DePrest
Chris Wittmann 
  
SPONSOR ($500-999) 

William (Bill) Stanley Berlin
Joel Bluestein & Michal Warshow
Jim & Sandy Cooper
Gwyn & James Fields
Margaret Foster
Norma & Oscar Garibaldi
Bobby Gravitz
Velva and Gordon Groover
Laura Hise
Steve and Debbie Jencks
Richard & Carolyn Kovar
Emilie Long
Ellen Maland & Donald Adams
Diane and Warren Marton
Daniel Mick & Maureen Jais-Mick
Cynthia Boes-Palmer & Larry Palmer
Christopher Platt
John Pomeranz & Kathi Overton
Ken Rolston
Betty Smallwood
Juliette Smith
Bill Swedish & Linda Griggs
  
SUPPORTER ($250-499) 

Bruce and Dora Anderson
Douglas & Helen Baumgardt
Pamela Beam
Bob & Betsy Bein
Robert Brennan
Ronnie Brown
Merrill & Tim Carrington
Diane Carsten-Pelak

SUPPORTER ($250-499) 

Peter Dean & Charlotte Kraft
Susan Dentzer & Chuck Alston
Jessica DePrest
Paul & Jean Dudek
Elizabeth Fulford & Greg Scholtz
Diana Garibaldi
Adrienne & Matthew Gaziano
Edward Gertler & Carol Palmer
Ronald Hendrickson
Leslie Jarvis
Marc Lewis
David Lundsten
Gloria M White & David Gogol
Jane McAllister
Janice McKenney
Nancy Melito
Claire & Daniel Messing
Stephen Mitchell
Sarah Holmes & John Morris
Michael Niebling
Linda Parks
Charles Pavitt & Elain Gilby
Judith Perry
Hans Riemer
David & Sandy Robinson
Catriona Rogers
Walter Schumann
Linda Smith
Bill Strein & Mary Campbell
Amy Sutter
Penny Veerhoff
Lisa Wheeler
Kathie Whipple
Terence Brown & 
   Linda Whitlock-Brown
Daphne Williams
Henry & Elinora Wixon
  
SPECIAL FRIENDS ($100-249)

James Allen
Susan A. Armbruster
Charles T. Barner
Susan Beffel
Julia Belcher
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SPECIAL FRIENDS ($100-249)

Teresa Bennett
Stephen Bilanow &
 Joyce Duffy-BilanowDavid Briggs
Terry Brown
Ann Bushmiller & Albert Cacozza
Gary Carpenter
Jasbir Chowdhary
Michael Correll
Anne-Marie Crawford
Dona Davis
Marcia & George De Garmo
Deirdre Donahue
Kevin Dooley
Susan Dunham
Curtis Scott Dunn
Rev. Francis Early
David & Judy Ehrenstein
Susan Eisenberg
Doris Evens
Frederick & Catherine Fagerstrom
David Freitag
Laurel Frost
Harris Andrews & Ann Louise Gates
Gregg & Laura Golden
Heather Goss
Lila Guterman & Christopher Kankel
Lars Hanslin & Becky Laird
Pam & Tom Nelson
Norman & Anne Marie Hicks
Cathy Higgins
Eric Holdsworth
Joanne Hutton
Janet Johnson
Jane and Ron Karpick
Donna Keating
Marilyn Kennedy
Kenneth Klein & Carol Doran Klein
Rose Lansbury
Jane Legg & Lundberg Family
Christopher Lewis
Melrose Limerick
John Longstreth
James Martin

SPECIAL FRIENDS  ($100-249)

Thomas McIntyre
Susan McKaig
Susan McLaughlin
Kevin McLean
Carrie Meyer
Nancy Micklewright
Alesia Willow Montana
Cherie Mulder
Jennifer & Ray Murphy
Sarah Myksin
Katherine Nevius
Sandy Northrop
Marcus Owens
Dale Pahl
Sheila Peters
Craig Pettibone
Lois Reynolds
Edward & Patricia Shaffer
Jeffrey Solar
Joanna Sturm
Julia Tossell
Patricia Tyson
Jenni & Jim Voorhees
Jeanne Warth
Anna White & Lilian Pintea
Christian White
John D. Wilson
James & Marietta Witt
Jim & Marca Woodhams
Kristi Zimmerman
Susan Zweighaft
 
FRIENDS  ($25-99) 

David Aha
James Ausbrook
Katharine Boerner
Michael Bucci
Ella & Michael Caplin
Cheryl Charles
Gabriela Chinnock
Eileen Collins
Carol Christe & Timothy Connor
David Cottingham

FRIENDS  ($25-99) 
Russell Damtoft
Jane Davis
Amy de Boinville
Patrick P. Dobak
Jennifer Eckel
Jan Elicker
Jessica Estepa
Kenneth Fisher
Roberta Geier
Willie Gluck
Jennifer Greene
Alan Haeberle
James Harkless
Samuel Ireland
David Kaufmann
Barbara Keller
Jessi MacLeod
Janeane Marks
Jennifer Martin
Roger Mattioli
Victoria Metz
Amey Moot
Nancy Morell
Jodi Morton
Carole Murti
Margaret Newman
Michael Noska
David Notley
Samantha Sanders
Frederick Schroeder
Toni Scofield
Marlene Shaul
Violet Shenkman
Ellen Sosinski
Sarah Splaun
Benjamin Thompson
Dennis Troup
Margaret Walker
Sarah Walsh
John Ward
William & Sylvie Warren
Ann Zabaldo
Mathew Zenkowich

Washington Revels is deeply grateful to all our individual, government, and corporate supporters for their generous support from November 1, 2023, 
to November 30, 2024. If your name has been omitted or misspelled, please accept our apologies and call 301-587-3835 to let us know.
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VIP Membership Benefits

All the Benefits of Early Priority 
Donation Levels PLUS

Super Star
$150 Monthly 

($1800 Annually)

Headliner
$85 Monthly

($1020 Annually)

Celebrity
$50 Monthly

($600 Annually)

Star
$25 Monthly

($300 Annually)

Washington Revels Car Magnet ĉ ĉ ĉ ĉ

5% off all non-CR ticketed events ĉ ĉ ĉ

Upgraded Early Priority Access Group 1 Benefits Group 1 Benefits Group 2 Benefits Group 3 Benefits
Per Order Fee waived ĉ ĉ ĉ ĉ

Per Ticket Fee Waived ĉ ĉ ĉ

Washington Revels Lapel Pin* 2 pins 1 Pin
Free T-shirt during CR sales ĉ ĉ

15% Discount on Online Viewing** ĉ

Permanent Name Tag for Events ĉ

Comped Show Ticket(s) Two One

*A special thanks to our VIP Members for their dedication 
and support of Washington Revels year-round: Robert & 
Elizabeth Bein, Ronnie Brown, Amy Morgan Buckli, James 
Cooper, Claudia Dulmage, Susan Fahrbach, Gregg Golden, 
Laura Hise, Michael Lewallen, Nancy Melito, Madeline 
Nelson, Hans Riemer, Ellen Sandel, Karen Schofield-Leca, 
and Edward & Patricia Shaffer

If  you would like to be a VIP, below are the four 
membership levels and their benefits. You can then sign up 
at www.revelsdc.org or with this QR code.
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Your Support

Your Support Goes Beyond The Christmas Revels!

As a 401(c)(3) Performing Arts Nonprofit organization, Washington Revels depends on your 
support, as well as funding from grants and foundations to provide year round and mostly free 
performances across the greater Washington DC Metro Area. Whether itôs volunteering or 
donating, your gift is a year-round appreciate beyond words. Thank you for your support! Visit 
www. Revelsdc.org to make a donation, sign up to volunteer, or just to see whatôs coming up 
soon ï Like our McGintyôs Pub Sing at the end of January.
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Washington Revels is Year Round

Washington Revels offers Spring Revels, Parades, the areaôs only regional Juneteenth Festival, 
Community Events (such as Pub Sings), and four vocal ensembles (Jubilee Voices, Heritage 
Voices, Gallery Voices, and Maritime Voices) that perform across the greater Washington DC 
area. Thank you! And visit www.revelsdc.org to learn whatôs happening next.


