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It is expressly forbidden to use photographic or sound equipment in the auditorium. Unauthorized persons found using 
such equipment in the theater will be asked to leave. “Revels” and “The Christmas Revels” are registered service marks of 
Revels, Inc. of Watertown, Massachusetts, and are used by permission.

j From the Artistic Director j
� e Queen is coming! � is year’s Christmas Revels returns to England to explore the
joyful eruption of music, dance, and drama that characterized the Elizabethan age. While 
Queen Elizabeth plays a central role, our sixteenth-century setting is not London but Norwich, 
a provincial city in the East Anglia region of England. Here, one eventful solstice season, gentry 
and townsfolk, Shakespearean poetry and rustic humor, exquisite music and raucous tunes 
combine to create a perfect destination for an Elizabethan yuletide celebration.

We have paired two actual events as a fanciful framing device for today’s entertainment. 
Elizabeth I is making her way to the village on a “Queen’s Progress,” visiting her loving subjects 
to celebrate the season away from the burdens of court. She actually did visit Norwich in the 
summer of 1578—and it was an occasion for a city-wide celebration, with performances and 
great banquets. In our telling, she arrives with full pomp and ceremony, including an overbearing 
Lord Chamberlain as Master of the Revels.

On the same road, one of Shakespeare's comic actors and notorious clown Will Kemp is capering 
to Norwich to complete his most ambitious (and self-aggrandizing) stunt: Morris dancing the 
100 miles from London to Norwich. He plans to (and actually did) write a book about it—
Kemps nine daies wonder: Performed in a daunce from London to Norwich (London, 1600). 

Kemp may be at the height of his fame, but he discovers that his rustic cousins can still teach him 
a thing or two about comedy. Elizabeth may be revered as Gloriana in London, but it is as Good 
Queen Bess that she joins the Revels—chorus, teens, and children—and you, beloved audience, 
in the simple, age-old pleasures of the season.

As Washington Revels embarks on its thirty-sixth year, we welcome back many old friends: 
Katrina Van Duyn, who seems to specialize in monarchs, having played the Queen of Hearts in 
our 1989 “Storybook” production and Elizabeth I in 2007; Happenstance � eatre’s Mark Jaster, 
who began his Revels foolery in 1985, and Sabrina Mandell; and local favorite Danny Pushkin, 
recently featured as our May Fool. We are thrilled that Piffaro, the Renaissance Band—the inter-
nationally renowned early music ensemble whose shawms, bagpipes, recorders, and sackbuts 
have serenaded us in ten Christmas Revels since 1990—is back to recreate the sounds of the era, 
along with our brilliant brass quintet led by trumpeter Robert Birch. � e venerable percussion-
ist, Donald Spinelli, will once again create delightful sound e� ects and stately rhythms, as he 
has since 1990. And the Rock Creek Morris Women return to challenge Will Kemp to a danc-
ing duel. Together they take us back to the familiar territory of Tudor England, to which Revels 
founder John Langsta�  introduced us thirty-� ve years ago. 

And as always, the core of a Christmas Revels is the creation and celebration of community—our 
almost 100-person cast of performers age eight to eighty-eight. It is they who create this vibrant 
celebration and invite you to it, with all hearts and voices. We encourage you to take hands with 
the people of Norwich, and with friends old and new across the aisles at Lisner Auditorium, as 
we dance together away from our fast-paced lives into the timeless realm of tradition, celebra-
tion, and joy. 
      — Roberta Gasbarre

On Henry, Elizabeth, and
Two Wills—Kemp E Shakespeare
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j From the Artistic Director j On Henry, Elizabeth, and
Two Wills—Kemp E Shakespeare

Today most of us think of King Henry VIII as a fat, even ridiculous, � gure, whose claim to fame 
was his six wives. In fact, Henry, who ruled from 1509 to 1547, was an able warrior and canny 
politician as well as a poet, sportsman, and scholar. An expert singer with a clear tenor voice, he 
played lute, � ute, recorder, cornett, and virginals. He composed sacred music and secular songs, 
and made his court a center of musical culture.

Henry’s love of music passed to his daughter Elizabeth, who ruled from 1558 until her death in 
1603. She was a skilled instrumentalist and danced a demanding galliard every morning to keep 
herself � t. Elizabeth’s love of song, dance, and theater made her a great patroness of the arts, 
inspiring a wealth of music and poetry. During her reign, church music � ourished, as did that 
glorious form of secular music meant for social singing, the madrigal. Elizabethans of all classes 
enjoyed the dramatic stories told in ballads; taverns resounded with rounds and catches, o� en 
bawdy.

� e playwright William Shakespeare (1564–1616) referred to or quoted from more than 150 
popular ballads and dance tunes in his plays. � is music was not incidental, but was consciously 
used to heighten the drama; because much of his audience was musically literate, a simple 
reference to a known ballad was enough to evoke a sense of sadness or to emphasize a joke. In 
creating this Elizabethan show, we became indebted to Ross W. Du�  n’s study, Shakespeare’s 
Songbook, which showed us how to use some of these pieces onstage to portray the chill of 
winter, a playful argument, and the mystery of death.

Shakespeare’s theater company, named the Lord Chamberlain’s Men a� er its patron, the Queen’s 
cousin, made frequent appearances at Elizabeth’s court. Part of the troupe’s success was due to the 
talents of comic actor Will Kemp, a partner in the company, who portrayed Shakespeare’s clown 
characters and performed the farcical sketches, songs, and dance routines that occurred during 
intermission or a� er the plays.

In 1599, the twenty-year veteran was replaced by a younger comedian with a more intellectual 
style. Perhaps in reaction, Kemp sold his shares in the newly built Globe � eatre and embarked 
on one of the boldest publicity stunts of the day: a one-man Morris dance from London to Nor-
wich (a hundred miles away) that he called “Kemps Nine Daies Wonder.” He laid wagers with 
skeptics and set out on a February morning with one musician, one servant—and an overseer to 
ensure he didn’t cheat. Kemp later captured the adventure in a book, embellished with the wood-
cut that appears on the next page of this program.

In this production, we imagine what might have ensued if Kemp had danced his “Wonder” a few 
weeks earlier, during Yuletide, and if his visit had coincided with one from the Queen. � ere was 
no need, however, to imagine the musical riches and creative vigor (both courtly and rustic) of 
the age in which he lived. And, as in all Revels, we acknowledge the power of music to express 
the deepest feelings, salve pain, and heighten our joy in human life, love, and friendship. As 
Shakespeare himself said in Henry VIII,

In sweet Music is such Art,
Killing care, and grief of heart.

Kemp information is based on an essay by Jan Elliott. Read “Kemps Nine Daies Wonder” at www.luminarium.org/
renascence-editions/kemp. For more on the music in this year’s Christmas Revels, visit www.revelsdc.org.
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1. Joy to the World
� e words to this familiar carol were written in 1719 by the “father of English hymnody,” 
Isaac Watts (1674–1748). � e tune, devised by Dr. Lowell Mason (1792–1872) and based on 
themes in Handel’s “Messiah,” is named a� er the ancient city of Antioch. 
   GREG LEWIS,  song leader           
   TOWNE FOLK OF NORWICH            OLDE TOM BELLS             BOAR’S HEAD BRASS

ALL SING

2. Suite of Almands
Much of the early Elizabethan dance repertoire was imported from the Continent. � e 
stately processional dance called the almand, or almain, seems to have originated around 
Nuremberg; this suite comes from a collection published by the Parisian Claude Gervaise in 
the 1550s.
   BOAR’S HEAD BRASS         PIFFARO, THE RENAISSANCE BAND        DON SPINELLI, percussion

3. Prologue
   MARK JASTER, Will Kemp    ROBERT WEIMKEN, George Sprat

H Part  ONe H
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4. Pastime With Good Company
An accomplished musician and sportsman, King Henry VIII (1491–1547) loved lavish 
entertainments, dancing, jousting, hawking, and the hunt. Known as “the Kynges Balade,” 
this piece with words and music by Henry is found in a period manuscript that preserved 
dozens of his songs, as well as others popular at his court. “Pastime” re� ects his youthful 
commitment to “good company” and “honest,” active pleasures.
   NORWICH TOWNE SINGERS & DANCERS          PIFFARO, THE RENAISSANCE BAND

5. Norwich Towne
   JOHN BUTTERFIELD, Lord Maior            DANNY PUSHKIN, Lord Chamberlain

6. Children’s Songs and Games
Dame, Get Up and Bake Your Pies
� e tune of this singing game is related to that of “Greensleeves,” a piece long credited to 
Henry VIII, though scholars now doubt the attribution because the song did not appear in 
England until decades a� er Henry’s death.

Who Liveth So Merrie
� is song, depicting rustic town life, was collected by � omas Ravenscro�  (1582–1635), 
who preserved the largest collection of popular vocal music of his time in three printed 
volumes: Pammelia (1609), Deuteromalia (1609), and Melismata (1611). Clearly intended 
for a broad rather than a courtly audience, these three works constitute the longest surviving 
collection of English popular songs.
   GLORIANA CHILDREN          PIFFARO, THE RENAISSANCE BAND

7. Whoso That Will Himself Apply
� is part song by Rysbye also comes from the Henry VIII manuscript. � e words here seem 
to refer to tournaments at Henry’s court during his early years.
   NORWICH TOWNE SINGERS          BOAR’S HEAD BRASS

8. Cotswold Morris
Our dancers present “Old Peculier” to a tune by the same name 
written by Peter Kleeman of the Albemarle Morris Men. 
Following this Cotswold Morris dance, a “country lass” capers a 
full mile with Will Kemp in an event taken from his book Nine 
Daies Wonder, earning him an English crown and her a poem. 
   ROCK CREEK MORRIS WOMEN                    
   ALAN PEEL, musician          
   MARK JASTER, Will Kemp
   CRYSTAL BAILEY & LIBBY CHAMBERLIN, featured dancers

H Part  ONe H
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9. The Rude Mechanicals
Our rustic actors are based on the troupe of “rude mechanicals” (coarse and untutored 
townsfolk) created by William Shakespeare in A Midsummer Night’s Dream.
   SABRINA MANDELL, Joan      BILL HOFFMANN, Frances Flute
   IAN PATRICK, Nick Bottom      DARROW SHERMAN, Tom Snout

10. Confesse
� e tune for this dance, a longwayes for six dancers, was � rst published in Playford’s 
English Dancing Master of 1651 and refers to the French dancing master, Nicholas Confesse, 
who was attached to the Jacobean court.
   NORWICH TOWNE DANCERS          PIFFARO, THE RENAISSANCE BAND

11. And Let Me the Cannikin Clink
In Shakespeare’s Othello, the villainous Iago uses this song to incite Lieutenant Cassio to 
drink while on duty. We have slightly altered the words to suit our Revels celebration.
   WILL WURZEL, singer

12. Tosse the Pot
Also known as “Of Ale,” this raucous tune by � omas Ravenscro�  was published in his 
collection bearing the lengthy title A briefe discourse of the true (but neglected) use of 
Charact’ring the Degrees by their Perfection.
   NORWICH TOWNE SINGERS          PIFFARO, THE RENAISSANCE BAND

13. A Cup of Wine
� is three-part round uses text spoken by the character “Silence” in Shakespeare’s Henry IV.
   GREG LEWIS, song leader          TOWNE FOLK OF NORWICH

ALL SING
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14. We Be Soldiers Three 
� is tune, sung in a rollicking triple meter, is from Deuteromalia by � omas Ravenscro� . 
Each verse includes the French phrase pardonnez-moi, je vous en prie, “excuse me if you 
please.” One can easily picture a tavern full of jolly soldiers raising their mugs together in 
praise of brotherhood and good ale.   
   NORWICH TOWNE MEN PIFFARO, THE RENAISSANCE BAND

15. Wooing Songs
“I have house and land in Kent” begins our � rst song from Ravenscro� ’s Melismata. � e 
second piece, a dialogue recalling a line from Shakespeare’s Taming of the Shrew, uses a tune 
based on a consort song of the period by Richard Nicholson.
   ABBIE & JONATHAN MULBERG, singers NORWICH TOWNE SINGERS
   EVANNE BROWNE & JOHN BUTTERFIELD, singers PIFFARO, THE RENAISSANCE BAND

16. Monarch of Misrule
� e idea of a holiday exalting the poor and the foolish, ridiculing the powerful, and turning 
all social conventions topsy-turvy is an ancient one, extending back at least as far as ancient 
Rome. In Europe, between Christmas and Twel� h Night, it was traditional to choose a Lord 
of Misrule, who would preside over these antics. � e tune that accompanies our foolish 
festivities is “� e Widowes Myte” by Anthony Holborne.
   BOAR’S HEAD BRASS

17. The Boar’s Head Carol
� is feasting carol has been sung since the 17th 
century at Queen’s College, Oxford, while the 
celebrated dish is borne into the dining hall. � e 
words of the refrain are Caput apri defero, reddens 
laudes Domino, “� e boar’s head I bring, giving 
praises to God.”
    JOHN BUTTERFIELD, MICHAEL LEWALLEN, GREGORY SCHOLTZ, CHARLES BLUE, 

ALAN HAEBERLE & JAMES HARKLESS, singers
   TOWNE FOLK OF NORWICH              BOAR’S HEAD BRASS

18. A Shakespeare Compendium
As an actor and part-owner of the troupe called the Lord Chamberlain’s Men, the playwright 
William Shakespeare (1564–1616) o� en entertained Elizabeth and her successor, James I. 
� is lighthearted moment is built on a collection of some of the Bard’s most tragic lines.
   MARK JASTER, Will Kemp    TOWNE FOLK OF NORWICH
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19. Ding Dong Merrily on High
� e tune of this well-known carol is a dance (branle de l’o�  cial) found in the Orchésogra-
phie (1588). � is record of sixteenth-century music and choreography, published under the 
pseudonym � oinot Arbeau, was written by a monk for his nephew, a young nobleman. 
A branle is a bouncing dance performed by lackeys and serving wenches; the words came 
centuries later from the Englishman G. R. Woodward (1848–1934).
   GREG LEWIS, song leader  TOWNE FOLK OF NORWICH 
   OLDE TOM BELLS  BOAR’S HEAD BRASS

ALL SING

20. Fanfare “Vivat Regina”
Arranged by Elizabeth Fulford, Washington Revels music director, this fanfare is based on 
theatrical music of the period. � e original composer is unknown.
   BOAR’S HEAD BRASS          KATRINA VAN DUYN, Queen Elizabeth I

21. Deo Gratias
“� anks be to God” is the complete text of this work by English composer William Byrd 
(1543–1622). Named a Gentleman of the Chapel Royal, Byrd enjoyed the patronage of 
Queen Elizabeth I. 
   NORWICH TOWNE SINGERS          BOAR’S HEAD BRASS

22. Benedicam Domino
� is work for four-part choir is by composer Robert Johnson (c. 1583–1633). Following 
an introduction played by a consort of early instruments, our singers raise their voices to 
welcome Good Queen Bess to Norwich.
   PIFFARO, THE RENAISSANCE BAND NORWICH TOWNE SINGERS BOAR’S HEAD BRASS
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23. O Comely Queen
Shakespeare referred to this tune, known as “The Bellman’s Song,” in As You Like It. 
This arrangement is by George Emlen, former music director of Revels, Inc.
   JENNIFER WEYMAN & CARLIN GAYER, singers          NORWICH TOWNE WOMEN

24. Roman Soldiers
To entertain the queen, our children present a singing game from the 
city of Bath, pitting the Romans against the British.
   GLORIANA CHILDREN          PIFFARO, THE RENAISSANCE BAND

25. Now Winter Nights Enlarge
This poem by Thomas Campion (1567–1620) describes the lengthening nights of winter as 
a time for “youthful revels, masques, and courtly sights.” Campion is regarded as one of the 
great English lyric poets and one of the most prolifi c composers of lute songs, often setting 
his own poems to music. The four-part arrangement here is by Elizabeth Fulford.
   NORWICH TOWNE SINGERS          PIFFARO, THE RENAISSANCE BAND

26. Come Live with Me and Be My Love
This ballad, also known as “The Passionate Shepherd to His Love,” is mentioned by Sir Hugh 
in Shakespeare’s Merry Wives of Windsor. The poem is attributed to Christopher Marlowe.
   SAMANTHA SANDERS & BEN WATSKY, singers           NATHANIEL COX, theorbo

27. Lord of the Dance
Sydney Carter’s modern lyrics to the Shaker song “Simple Gifts” are here translated into 
dance using a compilation of traditional morris steps by Carol Langstaff, Martin Graetz, and 
Jonathan Morse.
   GREG LEWIS, singer          BOAR’S HEAD BRASS
    CRYSTAL BAILEY, LIBBY CHAMBERLIN, MARIADINA DIGENNARO, DAVID ROODMAN, dancers

ALL SING REFRAIN AND DANCE!
Dance, then, wherever you may be;
I am the Lord of the Dance, said he,
And I’ll lead you all, wherever you may be, 
And I’ll lead you all in the dance, said he.

I InteRmission I� � �  
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H Part  TWo  H  
28. Prelude
The Boar’s Head Brass plays the motet “Ave Maria” by William Byrd. The arrangement is 
by Robert Birch, leader of the ensemble.
   BOAR’S HEAD BRASS

29. O Nata Lux De Lumine (O Light Born of Light)
The intimate and spiritual text of this motet by Thomas Tallis (c.1505–1585) comes from 
an anonymous tenth-century hymn. The motet was published in 1575 as part of Cantiones 
sacrae (“sacred songs”), a collaboration with fellow composer William Byrd dedicated to 
Queen Elizabeth I and marking the seventeenth year of her reign. Each composer contrib-
uted seventeen motets, one for each year of her reign.
   NORWICH TOWNE SINGERS          PIFFARO, THE RENAISSANCE BAND

30. Abbots Bromley Horn Dance
This ancient ritual dance is still performed every year in the Staffordshire village of Abbots 
Bromley. Its original meaning has been forgotten. The mystery is compounded by the fact 
that the set of horns used by the village performers are reindeer antlers, not deer’s horns, 
and have been carbon-dated to around 1000 A.D., a time when reindeer had long been 
extinct in England. The characters of the folk fool, the man-woman, the hobby-horse, and 
the boy archer also link the dance with the mumming traditions of Christmas.
   JOAN KIMBALL, recorder

31. Rest Awhile, You Cruel Cares
Composer and master lutenist John Dowland (1563–1626) arranged this 
tune both for solo voice with lute and as a part song. Although his First 
Booke of Songes or Ayres of Foure Partes with Tableture for the Lute (1597) 
was so successful that it was reprinted at least four times, Dowland never 
achieved his dream of being appointed court lutenist to the Queen, perhaps 
because of his famous melancholy temperament.
   NORWICH TOWNE SINGERS          PIFFARO, THE RENAISSANCE BAND

32. Unicornis Captivatur 
“The Unicorn is captured and presented to the royal court in the hunters’ snare” begins 
this song. The text is part of a compilation of medieval chants called the Engelberg Codex, 
belonging to the Engelberg monastery in Switzerland, completed around 1400.
   MAUD TABER-THOMAS, singer          PIFFARO, THE RENAISSANCE BAND
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33. Have You Seen But a Bright Lily Grow?
The words of this lute song come from Ben Jonson (1572–1637), a friend of Shakespeare 
and a fellow poet and playwright. Jonson’s enduring reputation rests on comedies such as 
Volpone (often regarded as his masterpiece), The Silent Woman, The Alchemist, and 
Bartholomew Fair.
   MATT AMBLER, singer          NATHANIEL COX, theorbo

34. Ay Me, My Wonted Joys
The text of this madrigal by Thomas Weelkes tells the sad tale of despair in love and life, 
of sorrows overrunning joy, and of love invoking misery instead of happiness. The notes 
follow the meaning of the text closely in the true madrigalian fashion of the time. Despair 
is painted with slow, descending harmonic suspensions, 
while sorrows’ outrunning is set to fast ascending passages 
in all four voices. The suspensions return at the end, setting 
the singer’s misery in the same context as the despair. These 
madrigals were intended not so much to convey a message 
textually, but rather to display the composer’s skill in paint-
ing the meaning of the words with music. 
   PIFFARO, THE RENAISSANCE BAND

35. Arise, Awake
This madrigal by Thomas Morley (1558–1603) is from The 
Triumphs of Oriana—a collection of twenty-fi ve madrigals by different composers, said to 
have been made in honor of Queen Elizabeth I, and published by Morley himself in 1601. 
The composers could set any poem they wished but were required to conclude with the fol-
lowing salutation: “Then sang the shepherds and nymphs of Diana: Long live fair Oriana” 
(“Oriana” was often used to refer to Queen Elizabeth). 
   NORWICH TOWNE SINGERS

36. Contest of the Holly and the Ivy
In England, the traditional rivalry of holly (masculine) and ivy (feminine) for mastery of 
the Christmas season seems to have been reenacted into the seventeenth century. The asso-
ciation of these two evergreens with the promise of fertility and continuation of life during 
the bleak winter months dates back to pagan times: ivy was sacred to Dionysus, and holly 
often symbolized the winter deity who was sacrifi ced at the winter solstice to summer’s 
Oak King. This late medieval text was set to music by singer/instrumentalist John Fleagle. 
The country dance is performed to “Le Brandevin,” an English fi ddle tune of the period.
   NORWICH TOWNE SINGERS & DANCERS    PIFFARO, THE RENAISSANCE BAND
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37. Deck the Hall
An old Welsh dance tune. The traditional fa-la-las were common in Renaissance music.
   TOWNE FOLK OF NORWICH          OLD TOM BELLS          BOAR’S HEAD BRASS

ALL SING:

38. The Old Year Now Away Is Fled
This early version of the sixteenth-century tune “Greensleeves” was composed on a 
popular Italian Renaissance ground bass or chord progression called passamezzo antico. 
The text, from a 1642 collection, is given as “A Carol for New-yeares day, to the tune of 
Green Sleeves.” The arrangement is by George Emlen.
   NORWICH TOWNE SINGERS          PIFFARO, THE RENAISSANCE BAND

39. As I Sat on a Sunny Bank
A skipping tune version of “I Saw Three Ships,” sung in America and Britain.
   GLORIANA CHILDREN             PIFFARO, THE RENAISSANCE BAND

40. The Buffens
A courtly sword dance, “Les Bouffons” is docu-
mented in Orchésographie, a study of late sixteenth-
century French Renaissance social dance, written by 
Thoinot Arbeau and published in 1589. With its high 
leaps and stylized swordplay, this dance is thought 
to be in the line of martial dances descending from 
those performed at the Roman festival of Mars. 
   YOUNG TUDOR DANCERS          
   PIFFARO, THE RENAISSANCE BAND

Deck the halls with boughs of holly, Fa la la …
‘Tis the season to be jolly, Fa la la …
Don we now our gay apparel, Fa la la …
Troll the ancient Yuletide carol, Fa la la …

See the blazing yule before us, Fa la la …
Strike the harp and join the chorus, Fa la la …
Follow me in merry measure, Fa la la …
While I tell of Yuletide treasure, Fa la la …

Fast away the old year passes, Fa la la …
Hail the new, ye lads and lasses, Fa la la …
Sing we joyous all together! Fa la la …
Heedless of the wind and weather, Fa la la …

K
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41. When Kemp Did Dance Alone
This madrigal by Thomas Weelkes (1576–1623) commemorates Will Kemp’s celebrated 
dance of endurance. The English madrigal school peaked with Weelkes, one of the out-
standing musicians of the Elizabethan Renaissance. The dance which follows—one that 
Elizabeth claimed to have danced daily before breakfast—is the galliard.
    NORWICH TOWNE SINGERS         PIFFARO, THE RENAISSANCE BAND    
    ELIZABETH SPILSBURY & MARK JASTER, dancers

42. What Child Is This?
Another version of the tune “Greensleeves” is the basis for this nineteenth-century carol, 
with text by William Chatterton Dix.
    GREG LEWIS, song leader 
    NORWICH TOWNE SINGERS             BOAR’S HEAD BRASS            OLDE TOM BELLS

ALL SING

43. Chromatic Pavan
The Pavan, or Pavane, was the main courtly dance of the sixteenth century, a slow proces-
sional dance that served to show off the elegance and elaborate fi nery of the nobility. By the 
time of Queen Elizabeth I, the music itself had taken on a life independent of the dancing. 
The form became a vehicle for the inventive skills of the composer. In this Pavan, Thomas 
Tomkins (1572–1656) displays his fl uency with the chromaticism that was all the rage 
throughout Europe at the end of the sixteenth century. 
   PIFFARO, THE RENAISSANCE BANDK
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44. Fra Giovanni’s Salutation
This excerpt is from a letter written by the Franciscan priest Fra Giovanni on Christmas 
Eve 1513 to his friend the Countess Allagia degl’ Aldobrandeschi, then living in Florence.
   KATRINA VAN DUYN, Queen Elizabeth I

45. Dona Nobis Pacem (Give Us Peace)
ALL SING

46. Pyramus & Thisbe
Under Kemp’s direction, the rude mechanicals present for the queen Act V, Scene 1, of 
Shakespeare’s A Midsummer Night’s Dream.
   IAN PATRICK, Pyramus              BILL HOFFMANN, Thisbe             DARROW SHERMAN, Wall
   SABRINA MANDELL, Moonshine             SEYMOUR KANKEL, Lion

47. Hark, All Ye Lovely Saints Above
Thomas Weelkes is one of the most revered madrigal composers of the Elizabethan Age. 
By the time he was twenty-two, Weelkes was appointed organist at Chichester Cathedral, a 
position he held until his death in 1623. This madrigal stands out in the genre for its playful 
treatment of the text, rapid-fi re changes of dynamics and texture, and the delightful 
fa-la-la sections. 
   NORWICH TOWNE SINGERS

48. St. George and the Dragon
A compilation of several mummers’ plays—seasonal folk plays with stock characters, plot, 
and dialogue. The sword dance and ritual execution of St. George survive from ancient 
solstice ceremonies where the death of a hero was considered necessary to ensure the return 
of light, warmth, and fertility.
    SABRINA MANDELL, Room       DARROW SHERMAN, Saint George       BILL HOFFMANN, Dragon

   WILL WURZEL, Father Christmas       DANNY PUSHKIN, Doctor       IAN PATRICK, Hobby Horse
J The EnD J
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49. Ascendit Deus
One of Peter Philips’s three hundred motets, “Ascendit Deus” has several traits of the late Re-
naissance and early baroque era—imitative lines, polyphonic and homophonic (singing words 
at the same time) sections, and some polychoral techniques. In 1593, Philips went to study in 
Antwerp where he was imprisoned for planning to murder Queen Elizabeth. After standing 
trial, he was released from prison, but during his time in jail he composed for the keyboard.   
    NORWICH TOWNE SINGERS      BOAR’S HEAD BRASS        PIFFARO, THE RENAISSANCE BAND

50. The Shortest Day
Written by Susan Cooper in 1977, this poem has become a traditional part of Christmas 
Revels performances throughout the country. 

51. The Sussex Mummers Carol
This traditional carol is sung as an ending to a folk play in Horsham, Sussex. Similarly, in 
each of the nine American cities where The Christmas Revels is produced annually, this 
carol is sung with the audience at the conclusion of each performance. The brass arrange-
ment is by Brian Holmes, with descant and fi nal verse harmonization by Ralph Vaughan 
Williams.     
    GREG LEWIS, song leader       TOWNE FOLK OF NORWICH      BOAR’S HEAD BRASS

ALL SING

J The EnD J
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PeRforMers

Thanks to our media sponsorsThanks to our media sponsors
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PeRforMers
THE PLAYERS
Katrina Van Duyn, 

Queen Elizabeth I
Mark Jaster, Will Kemp
Danny Pushkin, 

Lord Chamberlain
John Butter� eld, Lord Maior

RUDE 
MECHANICALS
Sabrina Mandell, Joan
Bill Ho� mann, Frances Flute
Ian Patrick, Nick Bottom
Darrow Sherman, Tom Snout

PIFFARO, THE 
RENAISSANCE 
BAND 
Joan Kimball, Artistic 

Co-Director, shawm,
  dulcian, recorder, bagpipe
Robert Weimken, Artistic 

Co-Director, dulcian,
  recorder, pipe & tabor, 

percussion
Nathaniel Cox, cornetto, lute, 

guitar, theorbo
Laura Kuhlman, shawm, 

dulcian, recorder, bagpipe
Liza Malamut, sackbut, 

recorder

BOAR’S HEAD 
BRASS
Robert Birch, Director, 

Trumpet
Bryan Bourne, 

Bass Trombone
Je�  Gaylord, Trombone
Andrew Houde, French Horn
Fred Marcellus, Trumpet
Don Spinelli, Percussion

NORWICH TOWNE 
SINGERS
Matt Ambler
Amy Appleton%

Je�  Ashford%
Caroline Birasa
Nicholas Birasa
Jane Bloodworth+%
Charles Blue
Evanne Browne%
Liz Buckingham
John Butter� eld
Gwendolyn Cummings
Claudia Hastings Dulmage
Jan Elicker+% 
Jessica Estepa
Elizabeth Anne Fulford
Helen Fields
Barry Galef
Carlin Gayer%
Paulette Grady
Jennifer Greene
Lila Guterman
Alan Haeberle
Craig Haimson
Emma Hardin
James Harkless
Bill Ho� mann
Jill Kester%
Dick Kovar
Michael Lewallen
Greg Lewis
Susan Hall Lewis
David Meredith%
Abbie Mulberg%
Jonathan Mulberg
Jackie Owen%
Mike Platt
David Potts-Dupre
Samantha Sanders
Greg Scholtz
Elizabeth Spilsbury
Maud Taber-� omas
Ben Watsky
Jennifer Weyman
William Wurzel+
Christina Zola Peck
Kerstin Zurbrigg
Patrick Hendren, 

supernumerary 

YOUNG TUDORS
Ransom Cain
Abby Ehrenstein
Rina Haimson
Spencer Kury* 
Benjamin Kushner
Hayden Lane*
Amy Legesse*
Harald Lundberg
Florence Sandbloom*
Darrow Sherman
Kirsten Wheeler
Zoë Zsebenyi*

GLORIANA 
CHILDREN
Lucia Oxford Black
Arthur Dalton
Amaia Fowler
Anne Gao
Keira Gingold
Asha Haimson
Mae Patricia Hutchins
Seymour Kankel
Anna Landowne
Monica-Martine Djaba Mbakop 
Sophia McCormick
Sasha Paraskevas
River Rogers
Sophia Vilela
Joseph Wanji
Alma J. Wong

ROCK CREEK 
MORRIS WOMEN
Crystal Bailey, Foreman
Libby Chamberlin
Mary Chor**
Mariadina DiGennaro
Lynette Fullerton**
Martha Nolan, Squire**
Laura Robertson**
Elizabeth Spilsbury
Guenevere Spilsbury**
Jenni Swanson Voorhees**
Alan C. Peel, concertina

+ Section leader  * Bu� ens dancer   ** Queen’s Entourage    % Handbells      
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Artistic Sta� 
Artistic Director/Stage Director: 

Roberta Gasbarre
Music Director: Elizabeth Anne Fulford 
Children’s Stage Director: 

Jenni Swanson Voorhees 
Children’s Music Director: H. Katherine Toton 
Assistant Director: Andres Ponce
2nd Assistant Director: Emmanuel Kyeiba� our
Assistant Music Directors: Evanne Browne, 

William Wurzel 
Set and Lighting Designer: Colin K. Bills 
Costume Designer: Rachael Feola
Children’s Costume Designer: Cecily Pilzer 
Makeup Designer: Linda Smith Nissen  
Children’s Makeup Designer: 

Jenni Swanson Voorhees
Brass Arrangements: Elizabeth Anne Fulford

Production Sta� 
Producer: Greg Lewis
Production Manager: Colin K. Bills 
Production Stage Manager: Ashley � weatt
Stage/Floor Manager: Aryn Geier
Children’s Stage Manager: Meredith Cabe
Assistant Children’s Stage Manager: 

Clare Hardin 
Costume Shop Manager: Sandra Spence
Wardrobe Supervisor: Nora Dahlberg
Children’s Wardrobe Assistant: Judith Harmon 
Costumier Emeritus: Lois Dunlop         
Costume Intern: Emanuel Joseph-Schilz
Hair Consultants/Crew Captains: Victoria 

Metz, Barbara Beachler
Props Crew Captains: Jay Douglas, Don Names 
Props Coordinator: George � omas Wang
Makeup Crew Captains: Linda Smith Nissen, 

Lisa Grosh, Kendra Hendren, 
Company Manager: Susan Hall Lewis 
Assistant Company Manager: Diane B. 

Winslow
Chorus Managers: Jan Elicker, 

Christina Zola-Peck
Wednesday Night Work Parties & Volunteer 

Manager: Grace VanderVeer

Bu� ens Dance Consultant: 
Margo Brenner Collins

Lord of the Dance and Abbots Bromley 
Consultant: Jim Voorhees 

Production Intern: Jessica Loi
Script Managers: Colin K. Bills, 

Elizabeth Anne Fulford
Merchandise Coordinators: Patti Knapp, 

Jane Legg 
Merchandise and Development Intern: 

Atitaya Keawmuang

Technical Sta� 
Technical Director: Scott Little                                                             
Scenery: Adventure � eater MTC
Audio Description: 

Metropolitan Washington Ear    
Photo Documentation: Sheppard Ferguson 
Video/Audio Production: Will Wurzel, 

Flawn Williams, John Paulson Productions
Program Cover Art: Elizabeth Anne Fulford
Program Design: Kristen Dill
Program Editor: Greg Scholtz
Program Note Authors: Elizabeth Anne 

Fulford, Evanne Browne
Printer: MasterPrint

House Management
Front of House Manager: Patricia Grace Knapp
Will Call Manager: Marta Schley
Box O�  ce: John Blakeslee 
Box O�  ce Volunteers: Andrea Boyd, Joyce 

DeVilbiss, Bryan Draper, Debbie Grossman, 
Graham Martin-Poteet, Anne O'Donnell, 
Naomi Peel, Dave Rabinowitz, Debbie and 
Chuck Spitulnik, Becky Squire, Margaret 
Walker, Leanne Wiberg

Lisner Sta� 
Director: Rod McDonald
Associate Director: Cassandra Lammers
� eater Manager: Michael Chamberlain
Production Manager: Eric Annis 
Technical Director: Colin McGee
Assistant Technical Directors – Daniel Collier, 

Izzy Einsidler, Michael Golebiowski

PRoduction Staff PRoduction  Volunteers
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PRoduction Staff
Props Running 
Crew 
Jay Douglas, 

Co-Captain
Don Names, 

Co-Captain
Gabrielle Cole
Julian Dean
Kathleen Geier 
Kimberly Keravuori 

Merchandise 
Sales Crew
Jane Legg, Co-Captain
Torene Butter� eld, 

Merchandise Runner
Tory Butter� eld, 

Merchandise Runner
Peter Behr
Tom Bethards
Heather Cornelius
Charlotte Dean
Rick Glassco
Sarah Glassco
Leslie Jarvis
Daniel Kelly
Joan Havens Kester
Agatha Manu
Dan Mick
Madeline Nelson
Karene Putney
Charlotte Schoeneman
Zoe Schoeneman-Frye
Karen Scho� eld-Leca
Donna Simonton
Donald Walsh
Lisa Wheeler
Kate Zola

Makeup Crew 
Linda Smith Nissen, 

Co-Captain 
Lisa Grosh, Co-Captain
Kendra Hendren, 

Co-Captain 

Clara Dean, 
Makeup Runner

Lori Ashford
Katherine Blue
Ella Caplin
Judy Ehrenstein
Sarah R. Katz
Mandy Mossman
Maureen Roult
Rachel Sparks

Wardrobe/
Hair Crew and 
Stitchers 
Barbara Beachler, 

Hair Co-Captain 
Victoria Metz, 

Hair Co-Captain
Alaya Zsebenyi, 

Wardrobe Runner
Jane Bloodworth
Laurie Cullen
Margo Cunni� e
Nora Dahlberg
Lois Dunlop
Judy Ehrenstein
Donna Fava
Rosanne Gochman
Cate Hagman
Emanuel Joseph-Schilz
Janice McKenney
Emilie Moore
Kristin Jessup Moore
Mike Platt
Erika Sparks
Donna Simonton 
Erin Sutherland
Peggy Walker
Kate Walker
Daphne Williams
Sasha Vesensky
Nicolas Zola Rischard
Nadine Zsebenyi

Backstage 
Runners
Kiah Beachler, 

Sr. Runner 
Eva Hutchins, 

Sr. Runner 
Lila Cabe Hutchins
Liza Leca
Ava Stebbins
Sasha Vesensky

Backstage Food 
& Cast Party
Margo M. Cunni� e 
Debbie Grossman 
MaMoe Htun 
Susan Hall Lewis 
Emilie Moore
John Pomeranz
Diane B. Winslow
Bill and Diana Conway, 

cast party hosts

Wednesday 
Night Work 
Parties, Props, 
Cra� ers, 
Schlepping, and 
O�  ce Help
Scip Barnhart
Tom Bethards
Paige Billin-Frye
Ella Caplin
Gabrielle Cole
Laurie Cullen
Charlotte Dean
Julian Dean 
Donna Fava
Helen Fields
Kathleen Geier
Barry Galef
Alan Haeberle
Craig Haimson
Lars Hanslin
MaMoe Htun

Leslie Jarvis
Katie Jarvis
Kimberly Keravouri
Jill Kester
Olivia Lane
Jane Legg
Daniel Kelly
Haley Powell Kelly
Astrid Lundberg
Robbie McEwen
Andrew Moore
Emilie Moore
Peter Noone
Cecily Pilzer
Rachel Sparks
Guenevere Spilsbury
Ava Stebbins
Sasha Vesensky
Jenni Vorhees
Kate Walker
Peggy Walker
Diane Winslow
Nadine Zsebenyi

Parent 
Volunteers 
Kathryn Howell 

Dalton, Head Parent
Michaela Spehn, 

Head Parent
Anya Cornelius-Dobak, 

Children’s Runner
Olivia Lane, 

Children’s Runner
Adria Black
Sean Dalton
Lila Guterman 
Inna Landowne
Kai Landowne
Lorenne McCormick
Ly Nguyen 
Katie Stauss
Maribel Vilela
Jean Wanji
Autumn Wilson
Margrit Wong

PRoduction  Volunteers
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O�  ce Sta� 
Executive Director: 

Greg Lewis
Business & Development 

Director: 
Patricia Grace Knapp

Marketing Director: 
Ross Wixon

 Community Engagement 
Director: Jo Rasi

Volunteer & Education 
Manager: Grace 
VanderVeer

Administrative Assistant: 
John Blakeslee

IT Director: 
William Wurzel

Webmaster: 
Elizabeth Anne Fulford

Web Content Manager:  
Elizabeth Anne Fulford, 
Ross Wixon

Company Manager: 
Susan Hall Lewis

Accounting Firm: 
Abercrombie &
Associates, LLC

Artistic Sta� 
Artistic Director: 

Roberta Gasbarre
Music Director: 

Elizabeth Anne Fulford
Ensemble Directors:
Gallery Voices Director: 

Elizabeth Anne Fulford
Heritage Voices Directors: 

Andrea Jones Blackford, 
Elizabeth Anne Fulford

Jubilee Voices Director: 
Andrea Jones Blackford

Maritime Voices Director: 
Michael Matheson

Voices of History Director: 
Roberta Gasbarre

Board of Directors
Jim Lazar, Chair
Gary R. Correll, Treasurer
Candace Davis, Secretary
Joan Burns
Claudia Hastings Dulmage
Angela Lancaster
Cynthia Shauer Langsta� 
Madeline Nelson
Lars Peterson
Karen Scho� eld-Leca
Terry Winslow

Advisory Board 
Steering Committee
Jenni Swanson Voorhees, 

Chair
David H. Langsta� 
Mary Eugenia Myer
Mary Swope, Founder

Advisory Board 
Members
Cynthia McCune Allen
Jill S. Bixler
Roderic V.O. Boggs
James H. Breed
John Daniel
Sheppard Ferguson
Sarah Holmes
Tim Carrington
John Clewett
Susan Hall Lewis
Michael Matheson
David B.H. Martin
John Pomeranz
Juliette W. Smith
Cindy Speas
Nancy Lindsten Taylor
Sheila Weiss
Diane Behrens Winslow

Artistic Associates
Colin K. Bills
Mary Combs
Judith L. Harrison
Emilie Long
Rosemary Pardee
Charlie Pilzer

Washington Revels
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Washington Revels
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Special  ThanKs

Elizabeth Anne Fulford for web and design sup-
port with program ads, t-shirts, and posters, and 
for directing our Gallery Voices and Heritage 
Voices. 

Roberta Gasbarre for serving as Director of Edu-
cation and of our Voices of History ensemble.

Andrea Jones Blackford for her invaluable work, 
inspiration and direction of our Jubilee Voices 
and Heritage Voices.

Mike Matheson for his yeoman (nautically speak-
ing) e� orts in organizing and directing our 
Maritime Voices.

Colin K. Bills for his time, expertise, wisdom and 
experience, far exceeding his contracted roles as 
set/lighting designer and Production Manager.

Susan Hall Lewis for her many hundreds of vol-
unteer hours and her continuing role as com-
munity nurturer.

Bill Conway for his two 3-year terms on our 
Board of Directors, serving the last 4 years as 
Chair with extraordinary skill, dedication, and 
care.

Rollie Frye for his 3 years on the Board, devoting 
massive hours as Governance Committee chair 
to working on revised Bylaws, a new Strategic 
Plan, and other governance matters.

Carolyn Leep for contributing her time and long 
professional experience with large-scale surveys, 
picking up from the excellent consulting work of 
Jim Fields as we complete our major Washing-
ton Revels constituent survey.

Gary J. Gasper for sponsoring Washington 
Revels’ 35th Anniversary Gala at the 
Congressional Country Club.

Elizabeth Anne Fulford, Jo Rasi and Debbie 
Grossman for their outstanding work as Gala 
Chairs and Auction Chair, respectively.

Claudia Dulmage, Kristin Moore, Sara Moses, 
Mary Gene Myer, Karen Schofield-Leca, Anne 
Theisen, Diane Winslow and Christina Zola 
Peck for serving on the Gala Committee. 

Faith and John Lewis for their generous dona-
tion of 3 week-long vacation stays at Le Manoir 
de Pors Kerderrien in Brittany, France to our 
Gala live auction, and to the Too-Many-to-be-
Named Donors of wonderful items to the silent 
auction.

Jo Rasi, Steve Winick, Jennifer Cutting and 
Elizabeth Anne Fulford for organizing (and Jo 
for hosting) a pilot “Twel� h Night” celebration. 

David and Cynthia Shauer Langstaff for host-
ing our 35th Anniversary Solstice Party, and the 
numerous volunteers who made it a successful 
event.

Carrie Kovar Boris for handling early priority 
seating for almost 2 decades, and to her husband 
Paul Boris for developing the Lisner seating 
schematic used for that purpose.

Jennifer Cutting and Steve Winick for leading 
our Revels Pub Sings at McGinty’s in Silver 
Spring and Ireland’s 4Ps in Falls Church. 

Jim Voorhees for his decades of cheerful service 
as leader of our “Noisy Band” in our May Revels 
productions and, since our relocation from DC 
to Maryland, in our annual participations in the 
Takoma Park July 4th and Kensington Labor 
Day parades.

Will Wurzel for his extraordinary devotion and untold volunteer hours in the o�  ce, including his IT and 
sound reinforcement, database management, assistance with transcribing and preparing music, artistic 
and editorial contributions to video and audio recording, and on and on (and on). 

To William L. Ritchie, Jr. for his longstanding support and for helping make possible our 2009 
relocation to a new home in Silver Spring; the late John Langstaff, creator and Master of the 
Revels; and Washington Revels founder Mary Swope for planting and nurturing the Revels tradition 
in Washington, D.C. 
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Bill and Diana Conway for once again hosting the 
cast party at their home, Debbie Grossman for 
her organizational and baking skills and John 
Pomeranz for serving again as chef de barbecue 
extraordinaire.

Adventure Theater Company for allowing us to 
use their scene shop to build this year’s set. 

Busy Graham, Molly Hickman, Michelle Mosher, 
Anna White, Peggy Walker, Kerstin Zurbrigg, 
Elizabeth Anne Fulford, and Cate Hagman for 
assisting with our monthly Community Sings. 

Moorenko’s Ice Cream for donating gallons of 
their delicious ice cream to our Community Sing 
in July.

Kathleen Geier, MaMoe Htun, and Kate Walker 
for applying their artisan skills to many special 
projects involving the set and props. 

The Potomac School, Washington Waldorf 
School, and Washington Episcopal School for 
providing rehearsal space for this year’s Christ-
mas Revels, as they have for so many years.

Laurie Cullen, Helen Fields, Leslie Jarvis, Jill 
Kester, Jane Legg, Robbie McEwen, Kathleen 
Geier, Paige Billin-Frye, Cecily Pilzer, Jenni 
Voorhees, and Diane Winslow for leading and 
lending their expertise to our Revels Year Round 
workshops.

Bev Jenkins for making and donating beautiful 
cross-stitched ornaments annually for over a 
decade. 

Cyd Shelby for donating hundreds of paper star 
ornaments for merchandise.

Christine McElroy for her decades of service as 
our outside accountant and her generous and 
creative contribution of crocheted items for 
merchandise. 

DrinkMoreWater for providing discounted water 
for The Christmas Revels for more than 15 years.

The All Hallows Guild of the Washington Na-
tional Cathedral, co-Entertainment Chairs 
Mimi Kneuer and Kitty Carnahan,  and the 
multitude of Revels performers, produc-
tion personnel and volunteers who made our 
2018 May Revels at the Washington Cathedral’s 
Flower Mart a wonderful success, with particular 

thanks to Terry Winslow, Colin Bills, Meredith 
Cabe, Kat Toton, Cheryl Lane, Evanne Brown, 
Aryn Geier, Jay Douglas, Rosanne Gochman, 
Elizabeth Anne Fulford, Roberta Gasbarre, Su-
san Lewis, Danny Pushkin, Andres Ponce, Jenni 
Voorhees, Andrew Moore, and Polly Seal.  

Cate Hagman for her can-do spirit, do-it-all en-
ergy, extraordinary creativity and tireless e� orts 
in social media, photography and more.

Marty Summerour for making numerous calls 
to retirement communities and assisting with 
program ad sales.

Emilie Moore for helping with merchandise proj-
ects, and costume projects, and her all-around 
support. 

Atitaya Keawmuang and Jessica Loi, for their 
excellent work as interns assisting with many dif-
ferent aspects of Revels business.

Mary Gene Myer, Madeline Nelson, and Terry 
Winslow for gathering images and assisting 
with the creation of our 2018 Washington Revels 
notebook.

 Evanne Browne, Jan Elicker, Jane Bloodworth 
and Will Wurzel for serving as section leaders 
for this year’s Christmas Revels.

The Medicine Chest Pharmacy (McLean, VA) and 
Mythical Designs (MD Renaissance Festival) for 
placing CR18 � yers into their customers’ 
shopping bags. 

Mark Jaster and Sabrina Mandell for housing all 5 
Pi� aro musicians.

Terry and Diane Winslow for stepping forward 
to match the � nal $750 in contributions to our 
Power2Give Costume Match Campaign a� er 
the matching fund from the Arts & Humanities 
Council of Montgomery County ran out.

Cyndie Langstaff for chairing the Minors Protec-
tion Task Force and to the members of that task 
force: Meredith Cabe, Emilie Moore, Jenni 
Voorhees, Kat Toton, Jo Rasi, Anna White, 
Libby Tipson, Colin Bills, Patti Knapp, and 
Kerstin Zurbrigg.

L’Auberge Chez Francois for hosting our second 
annual Fall fundraising event at L’Auberge.

DoNors
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Benefactors 
($25,000 and above)
Arts and Humanities Council of 

Montgomery County
Merlin and Ann McLaren Helstad
Maryland State Arts Council
Grantors
($10,000–24,999)
Charles Cerf and Cindy Dunbar
Bill and Diana Conway
Mary Eugenia and � eodore Myer
Terry and Diane Winslow
Guardians 
($5,000–9,999)
Greater Washington 

Community Foundation
Ithaka Foundation
Carolyn Leep and Jim Lazar
Mr. and Mrs. David B.H. Martin, Jr.
Madeline Nelson
John and Gail Nields
Cecily and Charlie Pilzer
Government of Quebec
Robert and Meg Stillman
Mary and Gerry Swope
Patrons 
($2,500–4,999)
Gary and Emily Correll
Elizabeth Fulford and 

Gregory Scholtz
Lars Hanslin and Becky Laird
Sarah Holmes and John Morris
Mike and Patricia Matheson
Jo Rasi and James Clement
Constance Ridgway
Richard David Taylor
Tracy Savage
Sustainers 
($1,000–2,499)
Peter and Martha Behr
Morgan Buckli and Dan Fiore 
John Butter� eld and 

Evanne Browne
Christine K. Carrico
Trish and Tim Carrico
Ken and Lynn Cline
Laura and Douglas Cox
Candace and Je� rey Davis

Deirdre Donahue and 
James Dahlberg

Claudia and Dennis Dulmage
Jean Esswein
Harriet Sweeney and 

Eric Fraunfelter
Roland Frye and Susan Pettey
Barry Galef and Ellen Post
Bobbie and Bill Kilberg
Knight and Ann Kiplinger
� e Kiplinger Foundation
Angela Lancaster and 

C.F. Muckenfuss
Pardee Lowe Jr.
George Perkins
Geraldine Pilzer
� orn and Sharis Pozen
Daniel and Melissa Ryman
Ellen and Je�  Sandel
Peter J. Schult
Mr. and Mrs. � omas J. Scott, Jr.
Edward and Patricia Sha� er
Vivien and Norman Silber
Susan Swope and 

Shirley Tannenbaum
Paula and Troy � omas
Sponsors ($500-999)
Philip Angell and Jane Cooper
Carole Ann Barth and James Zepp
Jane Bloodworth
Terrence Brown and 

Linda Whitlock-Brown
Joan and Stephen Burns
Albert F. Cacozza, Jr. and 

Ann Bushmiller
Michael and Kristina Caplin
Eugene Carlson and 

Mimi � ompson
Merrill and Tim Carrington
Peter Carson and 

Mary Lou Steptoe
Diane Carsten-Pelak
Deborah K. Cooper
Michael and Ellen Cronin
Susan Dentzer and Chuck Alston
Laura and Geert DePrest
Norma Dugger
Raymond and Colleen Filbey
John and Lillian Grady

Carol Guglielm
Vicki R. Herrmann
Helen and David Kenney
Richard and Carolyn Kovar
Diane Kresh
Maureen Lewis and 

Danny Leipziger 
Kathy Maher
Warren and Diane Marton
Kristin and Russ Moore
Tom and Jo Anne Peele
Judith Perry
Craig Pettibone
John Pomeranz and Kathi Overton
Joseph Serene
Arthur Shaw
Betty Smallwood
Joanna Sturm
Marty and Rick Summerour
United Way of the National 

Capital Area
Penny and Al Veerho� 
Jennifer and Jim Voorhees
Gloria White and David Gogol
Ayse and Harold Wiediger
Steve Winick
Henry and Elinora Wixon
Eleanora M. Worth
James Wurzel
William Wurzel
Supporters 
($250–499)
Donald Adams and Ellen Maland
Amazon Smile
Ray and Sara Anderson
Barbara and Maynard Ball
Danielle Beauchamp and 

Michael Barrett
Bob and Betsy Bein
Colin K. Bills
Jill Bixler
Harold Blackford
Steve Blakeslee
Jharry and Alice Breed
Robert Brent
Mary Campbell and Bill Strein
Jann and Joe Cassady
Hugh and Barbara Cassidy
Joan Challinor

DoNors
Washington Revels is deeply grateful to the following individual, foundation, government, and corporate 
supporters for their generous donations received from October 1, 2017 through November 13, 2018. 
If your name has been omitted or misspelled, please accept our apologies and call 301-587-3835 to let us know.
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Mary Cli� 
Jim and Sandy Cooper
Donna and Raymond Copson
Leigh Culver and Eric Brodnax
Linda and John Daniel
Marcia and George de Garmo
Kevin and Sharon Dooley
� e Ehrenstein Family
Diane and Ronald Eichner
Doris Evens
Roberta Gasbarre
Velva and Gordon Groover
Kathleen Guthrie and Tim Barner
James M. Harkless
MaMoe Htun
Steve and Debby Jencks
Maryann and Rawles Jones
Anne B. Keiser and Doug Lapp
Kenneth Klein and 

Carol Doran Klein
Patricia and David Knapp, in honor 

of Anora and Wilson Magee
Mark and Cathy Knepper
Stephen and Katherine Kovarcik
Lindsey and W.E. Leighty
Michael Lewallen and Mike Platt
Monica Mohindra and Tom Smith
Christine Manor and Al Taylor
Jane McAllister
Janice E. McKenney
Jan McNamara
Daniel Mick and 

Maureen Jais-Mick
Emilie Moore, in honor of Susan 

and Greg Lewis
Donald Names and Lisa Grosh
Linda Smith Nissen
Mari and Ron Parker
Jan Paul and 

Ellen von Seggern Richter
Charles Pavitt and Elaine Gilby
Lars Peterson and 

Suzanne Bennison
Christopher Platt
David and Sandy Robinson
Deborah Roudebush and 

David Larch
Albert and Mary Salter
Marjorie and Matthew Schneider
Scho� eld-Leca Family
Richard and Joyce Schwartz
James and Judith T. Smith
Juliette W. Smith
Barbara and Laszlo Steingaszner
Bill and Katharine Stewart
William Strang
Bill Swedish and Linda Griggs
Susan and Bill Sweeney
Judith Halsey and Stephen Vanze

Jeanne Warth
Virginia and Chris White
Evelyn and Charles Winkels
Erin and Andrew Wol� 
Special Friends 
($100–249)
Phyllida Alcantar
Arlene Anderson
Dora and Bruce Anderson
Susan A. Armbruster
Jamie and Tricia Baker
Catherine Ball
Douglas and Helen Baumgardt
Teresa C. Bennett
Mary Lou Berres
Stephen Bilanow and 

Joyce Du� y-Bilanow
Andrea Blackburn and 

Gregg Rubinstein
Gayle Blakeslee
Joel Bluestein and Michal Warshow
Elizabeth Boris
David Bradley
Elizabeth and Howard Bradley
Murray Bradley
David Briggs
Shamika Britt
Phillip Brown and 

Barbara Wolanin
Merry Bruns
Audrey Burton
Annette Canby and Peter Bresnan
Beth Canha
Vincent Chiappinelli and 

Suzanne Bakshian
Hope S. Childs
John Cleveland
Jack and Ann Clough
Tom and Marjorie Cole
Pia and James Connell
Elizabeth J. Cooper
Marcia Crandall
Peter Dean and Charlotte Kratt
Phyllis Derrick and Steve Simko
Mac and Harriett Destler
Carolyn and William Doying
Susan Dunham and 

Daniel Schember
Ann Durham
Father Francis J. Early
Elaine Emling and Michael Jenner
Christopher Estes
John Eure
� omas Evans
Susan Fahrbach
Susan H. Farnsworth
Aurelia Federighi and 

Jackson Kinkaid
Barbara and Steve Fennell

Jim and Gwyn Fields
Michael Fisher and Christy Lopez
Nancy and Gregory Ford-Kohne
Gudrun Foster
Mary E. Fraker
Martha Young Freedberg and 

Sydney Freedberg
Peter H. and Linda Joy Fricke
Charles and Laurel Frost
Rosalyn Furukawa and 

Je� rey Solar
Greg Garno
Silvia Garcia and 

Mauricio Villafuerte
Wendy and William Garner
Adrienne and Matthew Gaziano
Edward Gertler and Carol Pamer
Rosanne Gochman
Gregg Golden and Laura George
Barbara Goldhammer
Katherine Gordon
Julia Gothe
Brian Gottry
Busy Graham and 

Stewart Hickman
David Grahn
Jennifer Greene and Dan Deisz
Kathryn L. Greenspan
Nelse L. Greenway
Debbie Grossman and Alan Peel
Sidney and Frances Gulick
Lila Guterman and 

Christopher Kankel
Judith M. Guy
Catherine Hagman
Craig Haimson and 

Michaela Spehn
Mr. and Mrs. Norman Hammer
Sheila Harrington and 

James Symons
Caroline and George Harris
Mary and Ted Hartz
Joann Henry
Jim and Cathy Higgins
Eric Holdsworth
Brock Holmes
Eduardo Holzer-Torres
� omas Howell and 

Shelley Rockwell
William Hunt
Paulette and Tom Irwin
Will and Fran Irwin
Kristi Elle Jemtegaard
Elizabeth and Stephen Jones
Kathleen Keenan
Kimberly Keravuori
Lee Ann and Bob Kinzer
Caroline D. Klam
� e Robert F. Knautz Family
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Gary and Melinda Kramer
Glenn D. Lange
Jamie L. Langlie
Lynn Laning
Linda and Oscar Larson
Catherine Lee
Faith Lewis
Greg and Susan Lewis
John Longstreth
Tom Luminello, Jr.
David and Lenka Lundsten
Georgia Maas
Beth Mackey
Luella Mast
Pam and Bill Mattes
Chris and Isabel Mauro
Sally M. McConnell
Kathy and Tom McGarril
Mary Margaret McGrail
Gregory McGruder
Louise McIlhenny and 

Hugh Riddleberger
� omas McIntyre
Susan McLaughlin and 

John McMahon
Kevin and Mary McLean
Selby and Roemer McPhee
Nancy Melito
David Meredith
Claire and Daniel Messing
Mr. and Mrs. William D. Miller
Sondra Mills
Richard Moncure
Alesia Montana
Sandra Moore
Janet Putnam Morrison
Evan and Rosemary Mortimer
Amanda Mull
Alex Murphy
Anne and Jim Murphy
Celia Murphy
Ray and Jennifer Murphy
Suzannah and James Muspratt
Pam and Tom Nelson
Loretta Neumann and 

Daniel Smith
Susan Noon and Carmine Spellane
Sandy Northrop
Kathryn O'Brien
Vera and Marcus Owens
Larry Palmer
John Parisi and Anne Broker
Linda Warren Parks
Rodney and Linda Pendleton
Sheila Peters
Lilian Pintea and Anna White
Ruth Pitt
Roger Pollak and Whitney Pinger
Eleanor K. Pourron

Lee Pushkin
Shirley and David Putnam
Karene and Lee Putney
Dennis Reeder
Lois Reynolds
Margo Robbins
Ian Roberts and Kathy Seikel
Jane Rodes
Kathy and Paul Rosenbaum
Walter and Nancy Rowe
Suzanne and Stephen Rudzinski
Miranda Bradley and Scot Ryder
Gasper Sacco
Mrs. James Sanders Jr.
Pat Sawhney
M. Jean Schaible
Elizabeth Sche�  er
Adam and Sharon Schneider
Mitzi Schroeder
Martha Schumacher
Walter Sczudlo
Linda and Robert Sears
Carol Ann Siciliano
Cristina C. Silber
David and Eleni Silverman
Elizabeth Soyster
Ann and Rich Sparrough
Sarah Splaun
Je� rey Sprowls
Emilie Steele
Janie Stirling
Janet and Fred Stollnitz
David Tannous
Nancy Taylor
Bart Teems
Andrew Teter
Ruthanne Topping
Joan and Bruce Unkel
Roberta Valente
Laurens van der Tak
John Veilleux
James Vollman
Curtis von Kann and Mary Barber
David Vossler
Kate Walker
Kathleen East Walker
Kathleen Wallman
John D. Ward
Susan Ware-Harris and 

Robert Harris
Melinda Weck
Frederick Allen and 

Margaret Weekes
Cheryl Williams and 

James Davidson
Gina Williams
Steven and Mary Ann Williams
Peggy Blake Wilson
Cathy Wiss and Chris Schumann

James and Marietta Witt
Christopher Wittmann
Virginia Witucke
Edith C. Wol� 
James A. Wood
Jim and Marca Woodhams
Helena E. Wright
Evelyn Ying and Greg Lewis
Ruth Young
Ann Baker and Chris Zeilinger
Philip Zettle
George Ziener and Mary Lou Fahey
Paul ZImmerman and Diana Wells
Nadine Zsebenyi, in honor of 

Joseph and Gloria Zsebenyi and 
Jeannette Eichelberger

Friends ($25-99)
Yan Ai and Xiaodong Gao
Susan Anderson
Anonymous (1)
Je� rey and Lori Ashford
Mr. and Mrs. Robert F. Baldwin, Jr.
Carolyn Beebe
� omas H. Bethards
Michael Bobbitt
Judith Brand
Patricia Brown
Doris Brunot
Carol Colbeth
Linda Concannon
Stacie Condrell
Laurel C. Cullen
Judith Davis
Elizabeth Davison
Tamara de la Camp
Jay Douglas
Aimee Doyle
Evan M. Duncan
Jacqueline H. Dunlavey
Ashley Flory
Caroline Furlow
Charles and Ruth Gaumond
Charles Gholz
Kimberly Gibson
Laurence and Katalin Gingold
Jane Gorbaty
Lynn Gowen
Hilton Lee Graham
Gwendolyn Grastorf
Noel Grisanti
Gwynne and Robert Griswold
Marcia Grossman
Alan Haeberle
Kathrin V. Halpern
Richard and Barbara Halpern
Diane Hancock
William Harkins
Nancy and Keith Harrington
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Barbara Harrison
Monica Harwood
Maggie Hatten
Lawrence P. Hayes
Andrew and Sandra Howard
Caroline Hussman
Lee Ingham
Jane Ireland
Leslie and David Jarvis
Beverly Jenkins
Donald Jensen
Bary L. Johnson
Marilyn K. Jones
Charlotte Jones-Carroll
Andrew Joseph and Gabriele Schilz
Maja Keech
Jill Kester
Eileen King
Stuart and Greta Koehl
Colin Kozlo� 
June Kronholz
Naysa and J.P. Kury
Cynthia S. Lassno� 
Mark Laster
Chris and Sara Lewis
Sieglinde and Arthur Lord
Victoria E. Metz
Carol Millar
Barbara Mischke

Susan Mitchell
Christine Morgan and 

Patrick Sidwell
Tom Nardone and Edith Lam
Zarya Navarro and Marc Fowler
David Notley, Jr.
Sieglinde Peterson
Rilla S. Potter
Carol Goter Robinson
Marta Schley and Paul Squire
Susan Schulken
Malcolm and Jane Scully
Marnie Shaul
Elizabeth Shumate
Scott Smith
Kerric St. Clair Harvey
Ruth Stolk
Lori Sullivan
Jennifer Taylor
Darla Tewell
Virginia Vitucci
Peggy Walker and 

Dimitry Vesensky
Adeline Wilcox
David Wilcox
Ross Wixon
Adrienne Yang
Matt and Michele Zenkowich
Susan Zweigha� 

In honor of the 
Revels Costume Shop 
Carlin Gayer
Rosanne Gochman
Beverly Jenkins
Michael Lewallen
Terry and Diane Winslow
William Wurzel
Oran Sandel 
Education Fund
Tad Czyzewski
Mary Fitzsimmons
Nancy Gi� ord
Bobby Gravitz
Michael Gravitz
Jennifer Green and Dan Deisz
Noel Grisanti
Mark Laster
Marissa Maley
Jack Mulligan
Betsy Naumburg
Lee Pushkin
Joanne Schwarz
Anne Suplee
Sharon Tiebert
� omas Wagner
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Birth Dance!
Christmas with

the Chale

Dec. 20, 2018
7:30 PM

Dec. 23, 2018
5:00 PM

Mark your calendars for our “Paris to London” concert on March 3, 2019, at 5 pm
Featured special guests: The Children’s Chorus of Washington

CHURCH OF THE EPIPHANY

Washingt
  
sk

M A S T E R  C H O R A L E
THOMAS COLOHAN, ARTISTIC DIRECTOR

THURSDAY, DECEMBER 20, 2018 at  7:30 PM
SUNDAY, DECEMBER 23, 2018 at  5:00 PM


