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DEDICATION

On September 1, 2013, Washington Revels lost our beloved Reveler and friend,
Kathleen Marie McGhee—known to everyone in Revels as Kate—to metastatic
breast cancer. Office manager/costume designer/costume shop manager/desktop
publisher: as just this partial list of her roles with Revels suggests, Kate was a
woman of many talents. The most visibly evident to the Revels community were her
tremendous costume skills: in addition to serving as Associate Costume Designer
for nine Christmas Revels productions (including this one), Kate was the sole
costume designer for four of our five performing ensembles, including nineteenth-
century sailors and canal folk, enslaved and free African Americans during Civil
War times, merchants, society ladies, and even Abraham Lincoln.

Kate’s greatest talent not on regular display at Revels related to music. The daughter
of two musicians, Kate played the piano and harp at concert level and was a skilled
flautist and guitarist. She held a bachelor’s degree and two master’s degrees in
music, and taught both music history and theory at the Universities of Maryland
and Minnesota. She was also an accomplished singer and choral conductor.

On a personal note, Kate was my very first hire after I became Executive Director
in 2005. Knowing that we would be significantly expanding our programming,

I was looking for someone who could bring multiple skills to a growing Revels
enterprise. Kate brought those skills and more, with her characteristic humor and
warm personality. She helped make Washington Revels what it is today, and we
miss her greatly.

And so, we dedicate this 2013 Christmas Revels to the memory of Kate McGhee.
Thank you for remembering her with us.

Greg Lewis
Executive Director, on behalf of everyone at Washington Revels




ABOUT WASHINGTON REVELS

What is Washington Revels? A nonprofit cultural institution in the Greater Washington area
for over 30 years, Washington Revels creates community celebrations and other events based
on traditional music, dance, and drama, and from different times and cultures. Revels programs
involve adults and children, professionals and nonprofessionals, and opportunities for audience
participation. By engaging audiences as participants in traditional material, Revels seeks to
provide a sense of the comfort and the joy that people can obtain from community celebrations
that reflect universal themes.

Our organization. We are one of ten independent Revels organizations in the U.S., each with
its own board, office and artistic staft, and finances. An umbrella organization, Revels, Inc., in
Watertown, Massachusetts, maintains artistic standards and provides or approves scripts and
music for Christmas Revels productions.

Our activities. The Christmas Revels is by far our biggest production, but we now have many
other activities throughout the year, including informal celebrations, concerts, and other events.
We have five performing ensembles, as well as a growing education program. Over the past
year, Washington Revels presented 55 separate programs. Those 55 programs consisted of 125
discrete performances and workshops.

What is Revels—really? At one level, Revels is a vehicle for events that are fun and that also
provide a sense of community and shared tradition. At a deeper level, Revels is about the
importance of community celebration for all people. This deeper level is most evident in our
seasonal celebrations, and in particular our celebrations of the Winter Solstice, which address
the circle of the seasons and the cycle of life. Winter is followed by spring; dark is followed by
light; individuals die, but others are born. Throughout, in times of sorrow and times of joy,
humankind finds support in coming together in music and song.

Exploring these themes through the prisms of different cultures, Revels performances not only
illustrate specific customs that address universal human hopes and fears, but create “real-time”
celebrations in which cast, crew, and audience members experience our common humanity. The
essential message, and we hope the experience, is that all of us—adults, children, people from

all walks of life—are part of a community that stretches across national and cultural boundaries
and down through the ages.
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FROM THE
ARTISTIC DIRECTOR

n creating a Christmas Revels, we often draw from places and peoples around the

world and across time. But rarely do we get the chance to explore a cultural region as

ancient and evocative as Thrace. Bounded by the Balkan Mountains in the North, the

Aegean Sea and the Rhodope Mountains in the South, and the Black Sea in the East,
Thrace has a fascinating history—and its legacy still lives today, most strongly in Bulgaria,
Greece, and the European part of Turkey.

Thrace’s most famous citizen was Orpheus, who, the legends say, brought music to the people of
the world. All the regions of Thrace claim this hero. In our Christmas Revels this year we honor
him with vibrant music and fiery and welcoming dance. His mother, Calliope, was the “Muse of
Epic Poetry”; in our story, a Thracian poet guides us into an imagined village, where we gather
to celebrate our families, neighbors, and communities with songs, dances, and stories.

Look carefully at the cloth, the objects we use, and the scenes we share onstage. Many of these
came directly from the Bulgarian, Greek, and Turkish community members who have joined us
for this show. Our cultural partners (and new Revelers) brought us regional costumes, textiles,
wooden bread boards, jewelry, and rugs—sometimes directly from their kitchens and attics.

And it wasn’t just physical objects. Our “tradition-bearers” shared their memories of games,
holiday foods and sayings, wassailing traditions, and more. With each question, meeting, and
rehearsal, the show grew in complexity and richness, adding a new tradition here, a slight
improvement there, a new way of demonstrating “what we did at home.” I like to say that this
Christmas Revels has come together “one cup of tea at a time”

Watch for the sedyanka, a handwork and courting tradition; the wassailing kamila that goes
house to house; and the extraordinary creatures of the kukeri. And be sure you prepare for the
new year by getting a tap from the survachka for good luck.

Our stage is full of people’s lives steeped in the old ways, joined with the new. Such is Christmas
Revels every year. This year we invite you into an ancient and modern place, to celebrate with us.

— Roberta Gasbarre



THRACIAN CHARACTERS
AND CUSTOMS

The region that was ancient Thrace has a long history of fantastic characters and fascinating customs.
Those that are represented in this show are briefly described in our program notes, but these summaries
explore them in more detail.

Ignazhden. The feast of St. Ignatius, known as Ignazhden, opens the Christmas festivities in Bulgaria and
marks the beginning of the folk New Year. Celebrated on December 20, it combines the saint’s feast day
and a pagan Winter Solstice.

A key element of the ritual is who will be the first guest to your house that day, because the health,
happiness, and wealth of that guest predict how your family will fare next year. This first guest is called
the polaznik (“crawler;” or “first footer”), and is given the task of breaking up the big loaf of ritual bread
and distributing it to family members.

Kalanta and the Kamila. A kalanta is a special kind of carol that is sung in Greece on three occasions—
Christmas Eve, New Year’s Eve, and Epiphany (January 6). The carol is different on each of these dates,
but the celebration is the same. Children arise early in the morning and go out to sing songs of good
luck to their neighbors and receive presents (now including money).

One day, typically on New Year’s Eve, a man arrives leading a kamila (boys dressed in camel costume).
The kamila dances, teases, begs, plays, runs away, gets caught, and sings happy songs. As the carolers, the
kamila, and its leader arrive, they are greeted by townsfolk, some of whom bring sweets and drinks for
the kamila’s entourage. This is a very popular tradition in Greece, and there is a similar custom in Turkey.

Kallikantzaroi. Kallikantzaroi are Greek goblins who spend most of the year underground, where

they try to destroy the world by sawing down the Tree of Life (World Tree). As the year ends and the
tree is almost ready to fall, the Kallikantzaroi come to the surface. The visit lasts from December 26 to
Epiphany—the twelve days of Christmas. Their role is to make trouble for mortals, bringing chaos to the
holidays. They are not evil; rather, they are impish tricksters who enjoy, for example, replacing salt with
sugar and vice versa.

Above ground, Kallikantzaroi come out only at night. Their supposed appearance varies, but they are
usually thought of as vaguely human-looking males with long black tails. They smell awful, cannot
speak to humans, and love to eat frogs and worms. Since they love counting but cannot count above
two, people try to keep them from entering their house by leaving a colander, or sieve, on their doorstep.
Kallikantzaroi who fall into this trap may spend the whole night trying to count the colander’s holes by
repeatedly counting to two.

Returning to the underworld because they fear the holy water that priests sprinkle on Epiphany, the
Kallikantzaroi learn that the Tree of Life has healed itself and they must start their sawing again—
another reminder of the cycle of life and the circle of the seasons.

Kukeri. The annual processions by kukeri—men wearing huge masks and dramatic costumes—are
perhaps Bulgaria’s oldest and most spectacular ritual. The masks may be scary or funny, and represent
humans or animals. The costumes are often made of goat skin but may be more elaborate, with wolf
fur or stag horns. The men also have large cowbells tied around their waists, and their processions and
dances are accompanied by the ringing of bells and the playing of the gaida (bagpipe).

The original and most widespread kukeri celebrations occur shortly before Lent (like Mardi Gras),

but more recently some kukeri processions have been held on Christmas Day. In any event, the men
assemble in groups and stride through villages to chase away evil, celebrate the earth’s rebirth, and bring
forth a good harvest.

Survachka. The main New Year’s Day ritual in Bulgaria involves decorated cornel tree branches called
survachka. Children wrap the branches in their own style with colorful yarn or paper—red for the sun
and nature, white for water and the spiritual life. They then add dried fruit, popcorn, nuts and berries,
miniature round breads, or bits of wool. Early in the morning, the children go singing from house to
house. Most importantly, they lightly tap the backs of neighbors and relatives with their survachka,
wishing them health, long life, and good luck.

—Terry Winslow



TRADITIONAL DANCING
IN THRACE

Traditional dancing in all parts of Thrace—Bulgaria, Greece, and Turkey—is an important and vibrant
part of many social occasions, including weddings, county fairs, religious holidays, national holidays,
and, in bygone years, the dance in the village square. We are thrilled to be presenting it to you tonight.

Thracian dancing was traditionally accompanied by old-style instruments such as bagpipes, flutes,
plucked and bowed instruments of many varieties, and drums. Today, village bands might also contain
more modern instruments like clarinets, saxophones, accordions, and brass instruments. Some now
include electronic instruments such as keyboards, electric basses and guitars, and even electric bagpipes.
In Turkish Thrace, two zurnas (double reed instruments related to the oboe) accompanied by a big drum
are often the instruments of choice.

Dances from Thrace are generally done in lines or open circles as couples, or individually. Most Thracian
line dances have a leader at the right end of the line and move predominantly to the right. People in the
line can join hands, rest their hands on their neighbors’ shoulders, or hold onto each other in various
other ways. This depends to some extent on the region or even village. Dancers in a line often do the
same step, but they may also embellish the pattern of steps in their own creative ways, as long as they do
not alter the flow of the dance line.

In Thrace, almost everyone from age 5 to 95 does line dances. Perhaps half of the line dances done at

a social event will be to music in “even” time (2/4 or 6/8)—very familiar to our Western ear. The other
half, though, are danced to tunes in more complex musical meters with an uneven number of beats per
measure and different combinations of long and short beats.

In Thracian couple dances, the partners dance face to face and rarely (if ever) touch each other. The steps
are essentially created “in the moment,” and combinations of patterns are at the whim of the dancer. This
improvisational style is akin to the dances of today’s youth, but done to traditional music.

So what makes this Thracian? It is the combination of the dance and melody, regional musical scales
(modes), ornamentation, instruments and language that create a unique Turkish, Greek or Bulgarian
Thracian feeling. Music and dance are culturally symbiotic—musicians find it exciting to play for
dancers, and musicians and dancers often inspire each other’s creativity, adding to the spirit and energy
of the moment. “Dance, then, wherever you maybe ... ”

—Larry Weiner



MUSIC OF THE
BALKANS

“Music is a moral law. It gives soul to the universe, wings to the mind, elevation to the imagination, pleasure
in misery, merriment to life and to all things.”

History does not tell us with certainty what early Reveler wrote these words, but they are commonly
attributed to Plato, who lived in Greece a mere 2,500 years ago. At that point, his peninsula and its
seas and islands had been a crossroads of civilizations and even a melting pot of cultures since time
immemorial. How long, exactly? The oldest golden treasure ever found is the so-called “Gold of the
Thracian Horsemen,” unearthed only about forty years ago near the city of Varna, Bulgaria. We now
know that there, where the Thracian plains meet the Black Sea, a civilization thrived more than 4,000
years before the great philosopher was born.

Recently, the music of Thrace and the rest of the Balkans has gained acclaim as one branch of the family
we now call “world music.” It is both ancient and vibrantly alive, treasuring its roots and flowering with
innovation. Where else can you hear shepherds’ instruments featured in jazz ensembles? Or village
voices on world stages, in exquisite new harmonies both sonorous and dissonant? These are lands where
you could hear, in one performance in a single evening by a single ensemble, an amazing amalgamation
of pentatonic scales, major and minor collections, microtonal structures, and even occasionally an
ancient mode like Phrygian, exactly as described by Pythagoras—and all in time signatures that even
Dave Brubeck didn't think of.

Throughout its long history, Balkan music has come into being in isolated valleys, on remote islands, on
mountaintops, and any sheltered topology where culture could thrive. For the peoples of the Balkans,
culture has become a matter of intense pride precisely because it has survived centuries of cultural
hegemony imposed by powerful empires that ruled parts or in some cases all the Balkans. Each wave

of history gave birth to new music styles and theories. Instead of dying, Balkan cultures prospered,
gave, and took. As if following Plato’s ideas of democracy, Balkan music created space for every music
tradition, mode, and scale it came in contact with: Pythagorean modes, Byzantine chant, Ottoman
classical traditions, Turkish makam, Soviet “modernization,” and Western influences that in the Middle
Ages floated across the Mediterranean from Venice and now float across the airwaves from America.

Christmas Revels this year takes us to an ancient place of deep tradition yet ceaseless exploration. In
this cultural landscape it seems that everywhere are musical boundaries demanding acknowledgment,
meriting respect, yet begging to be crossed; everywhere are rewards for the talented. Perhaps this why
so many Roma, wandering westward from their ancient Rajasthani homelands, stopped here to dwell in
this land that loves music so much.

Come with us now to the home of the mysterious voices, the land of three-day weddings, dances done
by entire villages, skirling bagpipes and tumultuous drums, where the walls are made of songs and the

floor dances. Come with us to the land of Orpheus. Come with us to Thrace!

—Len Newman



INTRODUCTION

With notes evoking Orpheus, the first singer, we find ourselves in the wild
land that was once Thrace—an area that today makes up northeastern
Greece, southeastern Bulgaria, and the European part of Turkey. The time is
the past, during no specific period; winter is coming on. A poet will be our
guide for an exciting visit to this magical time and place.

Come with us to our imagined village where colorful traditions from all

of Thrace weave together. We will encounter mythical goblins and giant
creatures that bring luck to our doorsteps, witness age-old family and village
customs, hear the music and songs of these ancient cultures, and marvel at
styles of dancing at the same time similar and truly unique. The music takes
us back and our poet shows the way to the celebration.



PART 1

1. Buromko xopo / Viloshko horo
(Vitosha dance)

This dance tune is written in the 9/8 meter (2+2+2+3) found throughout central,
southern and western Bulgaria. It features the hijaz mode, very popular in the
region for its intriguing sound. Charlie Pilzer arranged this tune for brass band
and percussion using a source recording of a popular Bulgarian band from the
1930s and 40s.

BALKAN BRASS

2. Joy to the World

The words to this familiar carol were written in 1719 by the “father of English
hymnody,” Isaac Watts (1674-1748). The tune, devised by Dr. Lowell Mason
(1792-1872) based on themes in Handel's “Messiah,” is named after the city of
Antioch, Syria.

Greg Lewis, song leader ~ FULL COMPANY BALKAN BRASS THRACIAN BELLS

ALL SING:



3. Carol of the Bells

Mykola Dmytrovich Leontovich (1877-1921) wrote the Ukrainian

carol “Shchedryk” in 1916. The haunting four-note melody inspired

Peter J. Wilhousky (1902-1978) to write new English lyrics and arrange
the music into “Carol of the Bells” in 1936. The original folk song tells the
tale of a swallow flying into a household to proclaim the plentiful year
that the family will have, wishing health, wealth, and bounty to

the master of the house.

KOLEDA CHORUS THRACIAN BELLS Rhianna Victoria Nissen, conductor

4. Orpheus, the Bringer of Music

The Poet, dressed in timeless Thracian garb, enters. He will be our guide into
the world of Thrace and will stay and watch with us. He tells us of Orpheus,
who came out of the Thracian mountains and brought the gift of music to the
people. As music developed from voice to instrument, from single sounds to
melodies, to harmonies, that gift created the true “Echoes of Thrace”

Morgan Duncan, The Poet ~ Spyros Koliavasilis

5. The Journey of the Song

The gift of music spreads among people, and the stories they once told are
now turned into song. They tell of someone’s first love never forgotten, families
torn apart, the beautiful women one village over, and brave heroes protecting
the weak and the poor.

Tanya Dosseva & Tzvety Dosseva Weiner, singers
Lyuben Dossev, kaval, wind instruments

Theadocia Austen, Lacy Cope, Carlin Gayer, Anne Harrison, Petko Kolev, Greg Lewis,
Kathryn Mitchell, Betsy Platt, Alexa Silverman, Zlatomira Simeonova, and
Guenevere Spilsbury, singers

Varol Saatcioglu, zurna, singer  Elisabeth Myers, singer =~ Radouane Halihal, percussion

6. The Rhythms of the Earth

The pulse and pace of the drums (tupan, davul, and daouli) beckon people to the
village center. The primal power of the “dum” downbeat is contrasted by the
light counterpoint of the “tak” beat, exciting listeners and driving dancers. It

can only mean the celebration is starting.

Bryndyn Weiner, tupan ~ GRUM DRUMS



7. B ceno gronrepu poiinos / V selo dyulgeri doydoa

(Builders have come in the village)

The people have assembled, and here, by way of a happy, high-energy tune, we
announce the beginning of the festivities. The song tells a story about masons
coming into town and immediately spotting Stuina, the most beautiful girl in
the village. This style of singing is typical in the western parts of Bulgaria. One
voice sings a drone part, which moves but little. The lead voice sings a melody
which often comes very close to the drone’s held note, producing an intriguing
“ringing” sound.

LYUTI CHUSHKI  Tanya Dosseva & Tzvety Dosseva Weiner, singers

8. Hunmano munbdepo / Dilmano, dilbero

(Dilmana, my love)

This song comes from the northwest part of the Shop region of Bulgaria and is
arranged here by Ivan Hristov Kavaldzhiev (1891-1959), a composer active during
the first half of the 20th century and known for his choral arrangements. In typical
“Shop” style, the upper melody is accompanied by a second voice singing a straight
drone, and at times another voice singing a “crooked” drone, that is, a drone that
occasionally dips down one tone, creating dissonant harmonies.

KOLEDA CHORUS  LYUTI CHUSHKI

9. 'Exe yeld mavta yeia / BExe geia panta geia
(Health for ever and ever)
Originally from Constantinople, the “City of Cities” in Greek lore, this now

panhellenic tune and dance is a great and popular party starter, expressing a
high-spirited welcome and good wishes.

KARPOUZI TRIO

10.Savila se bela loza vinova
(A prelty grapevine entwined itself)

This folksong from Serbia goes on to say that “Todor tricked Toda and
kissed her three times—it was really not a pretty grapevine along the
fence, but rather two lovers.” The dance comes from Sumadija, the great
heartland that extends southeast of Belgrade, the capital city of Serbia.

KOLEDA CHORUS BALKAN BRASS
SURVAKARI CHILDREN Lisa Shochat, dancer



11.Children’s Songs and Dances

Xeit, ppumaky / Hey Rachichki — with Lyuben Dossev

It is always fun to act out what we are singing about. This nursery rhythm is
sung to toddlers to show them how to use their hands to wash up, to tell left
from right, and how to hold hands and dance in a circle.

NraxtiAng / Dakhtilis — with Spyros Koliavasilis
This playground lyric in Greek Thracian dialect tells about courtship and what
it leads to—from a child’s point of view.

Ilpena 6a6a / Prela baba — with Lyuben Dossev
A humorous tongue-twister about Grandma, who started out knitting a
sweater but measured so poorly that she ended up sewing pants for the old cat.

Tin, tin, tini mini hanim - with Elisabeth Myers and Varol Saatcioglu, singers
In this traditional love song from the Black Sea region of Turkey, a young man
tells his sweetheart just how very much he loves her. The refrain translates to
“Teeny, teeny, teeny-tiny lady, my soul loves you!”

SURVAKARI CHILDREN

12.Istemem babacim, istemem
(No, father, I don’t want to marry him)

A popular song from Thracian Turkey, this song tells the story of a father
suggesting suitors to his daughter. She refuses the first one, Ali, because he
drives her crazy, and the second one, Yasar, because she thinks he’ll leave
her—but she happily accepts the third suitor, Engin, because his father

is rich!

Elisabeth Myers and Varol Saatcioglu, singers ~ Radouane Halihal, percussion
Spyros Koliavasilis ~ KOLEDA CHORUS

13.Greek Dances

The band begins by playing Kapoilauds (Karsilamas), a musical form named
specifically for this kind of dance. The dance, likewise called Karsilamas but
also known as Antikristos (meaning face-to-face), is common to all of Thrace,
and is performed in the style of the Evros region of western Thrace. The
second tune is Katw otr Péido (Kato sti Roido) “Down in Rhodes,” a song
about courtship rebuffed. The dancers perform Paidouska, a line dance that is
also from the Evros region.

BYZANTIO KARPOUZI TRIO



14. Jynascko xopo / Dunavsko horo

As the village prepares for Christmas, the brass plays an
arrangement by Charlie Pilzer of a tune by the Bulgarian
composer Diko Iliev (1898-1985). Christmas Eve dinners
break a forty-day Advent fast and must have an odd number
of courses (at least seven), all served at once. Uneaten food
remains on the table overnight to feed any ancestors who come
by during the night.

BALKAN BRASS
Bryndyn Weiner & Don Spinelli, percussion

15.1Tonmernana e Tygopa / Polegnala e Tudora
(Tudora slept)

In a Bulgarian sedyanka, marriageable girls gather in a home to work
together, watched over by one or more matrons.

This song is a composition by Filip Kutev (1903-1982), the founder of
the State Ensemble of Folk Song and Dance in 1951 and author of many
of the most well-known arrangements of Bulgarian traditional songs.

It is based on a melody from Pazardzhik, in western Thrace. Thracian
singing usually has a single unaccompanied melody. Kutev took the
original Polegnala melody and added a part with consonant harmonies
as well as a drone part. The text was a newly-composed poem by Kutev’s
wife, Maria, based on the perennial folk theme of a girl dreaming of her
first love.

WOMEN OF THE KOLEDA CHORUS
Zoe Alexandratos, Lacey Cope, Tanya Dosseva, Carlin Gayer, Alexa Silverman,
and Tzvety Dosseva Weiner, singers

16. lTomakune, cunu BuHO jga nueMe / Domakine,
sipi vino da pieme
(Master of the house, pour the wine)

“... you will have good visitors from Thessaloniki and they will bring

good fortune,” continues this koleda (Christmas carol) from Bansko, in

the mountainous Pirin region. The koledari (carolers) request wine in
exchange for their singing and the prediction of good fortune.

MEN OF THE KOLEDA CHORUS  LYUTI CHUSHKI



17. KalikavtCapot / Kallikantzaroi
(Christmas goblins)

Suddenly the families hear a commotion from underneath them. It is Christmas,
and the goblin-like Kallikantzaroi have come up from under the earth, where
they spend all year sawing the Tree of Life in order to destroy the world. But for
the twelve days of Christmas, these goblins rise up to make mischief in Greek
households. The antics of the Kallikantzaroi are accompanied by themes from an
energetic Cretan dance, Pentozalis.

SURVAKARI CHILDREN  KARPOUZI TRIO BYZANTIO

18.Dobar vecer, dobri ljudi
(Good evening, good people)

“Good evening, good people, in the new year may you be happy and healthy”
begins this carol from LADO, the National Folk Dance Ensemble of Croatia.
Founded in 1949 in Zagreb, this professional ensemble aims to research,
artistically interpret and present on stage the most beautiful examples of the rich
traditions of Croatian music and dance.

Greg Lewis, song leader
FULL COMPANY BALKAN BRASS

ALL SING VERSES 2 AND 3:



19. Ig nazhden st. Ignatius’ Day)

The feast of St. Ignatius opens the Christmas festivities in Bulgaria and marks the
beginning of the folk New Year. Elaborate preparations begin the night before,
and on December 20 people hope that the first guest to arrive is healthy, happy,
and wealthy, because that will bring good luck for the new year. This first guest is
called the polaznik or “crawler” We will celebrate a raucus variation on this ritual.

The music played by the brass is the popular Croatian folksong, Moja diridika
jore na volololove, “My sweetheart is plowing with an oxen.” The arrangement
is by Tom Pixton of Revels, Inc.

BALKAN BRASS

20.EpreH nena, yepseH pena / Ergen deda,
cherven deda (The old bachelor)

“The grandfather bachelor with ruddy cheeks, thinking himself quite debonair,
adjusted his hat at a jaunty angle and went down to the village square to join the
horo (circle dance)... and, all the girls ran away except Angelina, the youngest.” This
traditional melody from the Shop region in western Bulgaria was arranged by Petar
Liondev (born 1936) for women’s choir. Like the other “Shop” songs in the program,
this song features a melody and drone, with an added lower melody, and

is characterized by a fast tempo and energetic rhythm.

WOMEN OF THE KOLEDA CHORUS
Tzvety Dosseva Weiner & Tanya Dosseva, singers ~ Bryndyn Weiner, tupan

21.Survachka

An extremely popular Christmas-season ritual in Bulgaria involves the making and use
of good-luck sticks called survachka. After decorating cornel tree branches in elaborate
ways, children go from house to house singing, lightly tapping the backs of neighbors and
relatives with their survachka, and wishing everyone health, long life, and good luck.

SURVAKARI CHILDREN

22.Jena My norige Ha yemiMa / Gena mi poide
na cheshma (Gina went to the fountain)

The fountain was traditionally a gathering place for young women, who went to get
water, and young men, who went to meet the women. The dance represents such a
gathering, with its elaborate steps providing a chance for participants to make a favorable
impression. This kind of dance would typically have been done at celebrations, and its
fast, uneven rhythm is very characteristic of dances from the western part of Bulgaria.

ZHARAVA  LYUTI CHUSHKI  Bryndyn Weiner, tupan



23.Two Orphic Poems

In ancient Greek mythology and religions, Orpheus was not only a master
musician and singer, but also the legendary author of many Orphic poems
(“hymns”). Here, the Poet recites excerpts from Orphic Hymns #7, “The
Sun” and #42, “The Seasons.”

Morgan Duncan, The Poet

24.Tebe noem / Tebe poem

(To you we sing)

This beautiful hymn of praise by Stevan Stojanovi¢ Mokranjac (1856-1914)
comes from his setting of the Divine Liturgy of St. John Chrysostom. Often
referred to as “the father of Serbian music,” Mokranjac founded the Serbian
School of Music in 1899, as well as the first Serbian string quartet (in which he
played the cello). He held the position of conductor of the Belgrade Choir Society
until his death.

KOLEDA CHORUS

25.Lord of the Dance

We invite you to join us in this dance through the aisles. Sydney Carter’s
modern lyrics to the Shaker Song “Simple Gifts” are here translated into
dance using a compilation of traditional English Morris dance steps by Carol
Langstaft, Martin Graetz, and Jonathan Morse.

Greg Lewis, song leader
Gus Voorhees, and Jim Voorhees, dancers
THE FULL COMPANY BALKAN BRASS

ALL SING AND DANCE:

Dance, then, wherever you may be;

I am the lord of the dance, said he,

And I'll lead you all wherever you may be,
And I'll lead you all in the dance, said he.

INTERMISSION



PART 11
26.Baoilikovda / Vasilikouda

The song is traditional; the identity of the composer is lost in the mists of time.
It is about a young lady, Vasilikouda, who is told by her Thracian mother not to
fall for men who are impressed by her beauty, but to wait for the man who sees
her as she really is. The brass arrangement is by Charlie Pilzer.

BALKAN BRASS

27.3aBanano cuteH 6:1 cHexery / Zavalyalo siten
byal snezhels
(Gently fell the delicate snow)

“White flufty snow gently fell, covering the land, the hills and
the mountains...” begins this folk song from Thrace. Passed
from mother to daughter (in this case from Tanya to Tzvety),
this type of song is sung during a sewing bee and reflects the
personal style of the individual singer.

Tzvety Dosseva Weiner, singer ~ Lyuben Dossev, kaval

28.0Orpheus and the Journey of the Argonauts

Jason of Thessaly was sent on a voyage to the island of Aia (or Colchis) in order
to get the Golden Fleece. Aia was on the southwestern edge of the Black Sea,
and the voyage was seen as the longest and most dangerous ever taken. Adding
to the danger, the fleece was guarded by a sleepless dragon. Jason enlisted the
shipwright Argos to build a ship and recruited fifty of the world’s greatest heroes
to sail with him. Among them was Orpheus, whose only weapon was his lyre.

In our story, the recapture of the fleece symbolizes recapturing the sun and
bringing it back so that the new year can begin.

Morgan Duncan, The Poet
KOROS TEENS



29.Meoomélaya appevi(w / Mesopelaga armenizo
(In the middle of the deep sea I sail)

This is a very old song whose fame today is due to Kostas Mountakis (1926-1991),
the folklorist and musician who collected this and many other treasures of Greek
heritage. It is sung by the helmsman, whose hand is on the tiller and whose heart is
suffering the pain of leaving home.

Spyros Koliavasilis, singer =~ KARPOUZI TRIO  MEN OF THE KOLEDA CHORUS

30.NtipAavta / Dirlada

This song, from the Greek island of Kalymnos, was sung on the boats that
carried sponge divers. With the boat at anchor over a reef, the men on deck
would sing it as they pumped air to the divers below. It is a real work song that
helped the men keep time as they labored at the heavy machinery and long
hoses. While “darla, dirladada” is like the English “tra la la,” the rest of the lyrics
are words of encouragement; and thoughts of the opportunities awaiting the
exhausted crew once they reach the port and the women who live there.

Spyros Koliavasilis, singer =~ KARPOUZI TRIO KOLEDA CHORUS

ALL SING:
Darla dirladada

31.Ai1a and the Golden Fleece

At last, the heroes reach the island of the sun. Jason and the princess Medea
fall in love, and she helps him accomplish mighty tasks. Eventually, the dragon
appears while Orpheus plays an ancient melody called Aivaliotikos. His
instrument is the kemane, a Cappadocian lyra, from a family of instruments
that predates the arrival of the violin in Greece by about 500 years. While
Jason fights the dragon, it falls to the ground in dreamless sleep.

32.The Kukeri and Koledari

Kukeri—young men and bachelors wearing huge, scary or funny
masks and dramatic, often animal-inspired costumes—stride through
villages each winter to chase away evil, celebrate the earth’s rebirth,
and bring forth a good harvest. In our procession, they are joined by
koledari (carolers) and children carrying the survachka they use to
wish people good luck.



33.3ambpunm ce boxka manka / Zamuchi se
Bozha maika
(The Holy Mother was in labor)

On Christmas Eve, Bulgarian boys and young men gather in groups and
process from house to house, sing a few songs at each house, and receive
gifts of wine and food. The songs generally contain good wishes for the
coming year or praise for the residents, and are tailored to each person in
the household. For example, to the master of the house, the koledari may
wish a bountiful crop and many new-born animals; to a new bride, a song
wishing her a baby in the coming year; to a young boy, a song about his
strength and bravery.

Tanya Dosseva and Tzvety Dosseva Weiner, singers
Lyuben Dossev, kaval ~ Bryndyn Weiner, tupan
KOLEDA CHORUS  LYUTI CHUSHKI

34.Kaknv eomepav apyovteg / Kalin esperan
arhonles
(Good evening gentlemen)

This song is a kalanta, a special kind of carol that is sung in
Greece on Christmas Eve, New Year’s Eve, and Epiphany.
After the children have sung songs of good luck to their
neighbors, a man arrives leading a kamila (boys in a camel
costume), which dances, plays, and sings happy songs.

The carolers are greeted by townsfolk, some bringing
sweets and drinks. This is a very popular tradition in
Greece, and there is a similar one in Turkey.

Different regions within Greece have their own special
Christmas-eve kalanta. “Good Evening Gentlemen” is the
most popular in Greece as a whole.

SURVAKARI CHILDREN Liam Johnstone & Daniel Saliunas, kamila

35.2apavta pepes / Saranda meres
(Forty Days)

This is the Thracian Christmas-eve kalanta. It tells the story of the hours
before Christ’s birth, exclaiming “Christ is born, joy to the world, joy to
the world, O young men ...”

KOLEDA CHORUS KARPOUZITRIO BYZANTIO



36. Apxtunvia xt apyixpovia / Arkhiminia ki

arkhikhronia
(Kalanta of the New Year)

This kalanta is sung for St. Basil's Day—New Year’s Day—traditionally a day
for parties and gift giving. Many cultures have a purification ritual to bring
in the new year. In Greece, the priests sprinkle children with holy water,
which sends the Kallikantzaroi underground to saw at the Tree of Life for
another year.

This arrangement and English text are based on an arrangement by
Malcolm Dalglish, with additional words and handbell part by Elizabeth
Fulford. Brass parts are by Benno Fritz.

KOLEDA CHORUS THRACIAN BELLS BALKAN BRASS

ALL SING VERSES 2 AND 3:



37.Dona nobis pacem

A traditional round in Latin: “Give us peace.”
Greg Lewis, song leader =~ THE FULL COMPANY

ALL SING:

38. 011, mone, momne / Oy, shope, shope
(Oh, you guys from Shop)

Arranged for choir by Stefan Mutafchiev (1942-1997) and based on a
traditional melody and drone from the Shop region of Bulgaria, this
light-hearted song pokes fun at stereotypical Shop stubbornness. This time,
some Shop bachelors claim that there’s nothing taller than the Vitosha
mountain and nothing deeper than the Iskar river. Boyana, a young girl

in the village, challenges them and says that, on the contrary, the Pirin
mountain is taller and the Danube river is deeper. The Shop bachelors don’t
hold back and still have the last word in this argument.

KOLEDA CHORUS  LYUTI CHUSHKI

’

39.Bulgarian Dance “The Village Gossipers’

This dance was created by Desi Jordanoft, Director of Zharava, as a
humorous play in which five ladies, each depicting a village gossip,
come together to tell each other that there will soon be a mummers’
play and what characters will be portrayed. Thus, the news

about what is coming is delivered by the choreography and

the musical instruments, which include an okarina—a small

clay wind instrument—and a svirka, a small, high-pitched

wooden flute.

ZHARAVA  Lyuben Dossev and Bryndyn Weiner



40. Mummers’ Play

Kukeri and other iconic figures come together to present a folk play that
mirrors the death of the old year and the beginning of the new with humor
and slapstick physicality.

Room - Ella Caplin;

Grandfather Christmas (Dyado Koleda) — Terry Winslow;
Tree of Life — Zoe Alexandratos;

Kallikantzaros 1 - Zephyr Handerson;

Kallikantzaros 2 — Sasha Vesensky;

Kuker - Peter Noone;

Drakon Kholkikos - Stuart Orloft, Clare Hardin, & Aryn Geier;
Saint George - Jason Noone;

Quack Doctor - Craig Haimson;

Camel - Liam Johnstone & Daniel Saliunas;

Nick - Benjamin Kushner

41.Final Gathering

Our village gathers one last time to call up the beautiful and wild echoes
of ancient ancestors, trading music, dance, and song that will remain in a
shared memory long after the last notes have faded away. Turkish melodies
and rhythms give way to Greek and then Bulgarian forms, fusing in a final
celebration involving one and all.

THE FULL COMPANY
KARPOUZI TRIO
LYUTI CHUSHKI
BALKAN BRASS

42.Mmnoras nera / Mnogaya leta
(Many Years)

This blessing is sung on numerous occasions throughout the Byzantine
liturgical world to confer many years (long life) on those for whom it is
sung. The short prayer that precedes it here seeks God’s blessing on all
the world’s people. Mnogaya leta is written in Church Slavonic, a rich and
beautiful language used in the sung prayer for much of Eastern Europe.

Will Wurzel, singer ~ KOLEDA CHORUS



43.The Shorlest Day

This poem, written for Revels by Susan Cooper in 1977, has
become a traditional part of Christmas Revels performances
throughout the country.

Morgan Duncan, speaker

44.Sussex Mummers Carol

This carol, traditionally sung at the end of the mummers’ play in Horsham,
Sussex, has become the parting song for all performances of The Christmas
Revels across the country. The brass arrangement is by Brian Holmes, with
descant and final verse harmonization by Ralph Vaughan Williams.

Greg Lewis, song leader
THE FULL COMPANY
BALKAN BRASS

ALL SING:
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this past November, and Betsy Platt for handling
refreshments at them.

Jim Voorhees for coaching the dancers in “Lord of the
Dance,” serving as band leader for our July 4th and
Labor Day parade performances, and leading the band
in our May Revels.

Mary Gene Myer for her help with props design and
construction; her design contributions to marketing
materials; and her counsel and generous spirit in
helping with all that we do.

Jackie Young for heading both our Outreach
Performance (with outstanding assistance by Jonas
Ventimiglia) and Lisner merchandise operation.

Cindy Dunbar and Charlie Cerf for once again
graciously hosting the cast party at their home, and
John Pomeranz for once again serving as chef de
barbecue extraordinaire.

The Washington Waldorf School, The Potomac School,
and Washington Episcopal School for providing
rehearsal space for this year’s Christmas Revels.

Claudia Dulmage for her leadership, management
skills, and massive contribution of time in serving
as Chair of our 30th Anniversary Year Benefit Gala,
assisted by Gala Committee members Pete Behr,
Laura Travis-DePrest, Rollie Frye, Peg Gianuca,
Kristin Jessup Moore, Sara Moses, Lars Peterson,
Helen Samhan, Guenevere Spilsbury, Diane Behrens
Winslow, and Terry Winslow.

Auction Committee Co-Chairs Kristin Jessup Moore,
for truly countless hours spent soliciting and
organizing donations to our 30th Anniversary Year
silent, live and online auctions; champion restaurant
solicitor Laura Travis-DePrest; and Peg Gianuca,
whose time and IT expertise were particularly critical
in enabling our online auction.

Will Wurzel for his extraordinary devotion and
untold volunteer hours in the office, including his
IT and sound reinforcement expertise, database
management, assistance with transcribing and
preparing music, artistic and editorial contributions
to the 30th Anniversary CD, Sing & Rejoice, creation
of video clips, contributions to the ticketing process,
and on and on.

Glyn Collinson and Andrew Marcus for giving
a benefit concert in our rehearsal/performance
space last February, with all proceeds donated to
Washington Revels.

Tracy Savage for donating her time and expertise as
facilitator extraordinaire and draftsperson of our
five-year Strategic Plan, all accomplished with skill,
sensitivity and attention to the forest as well as
the trees.

Robinne Gray for her contributions to the Board’s
Development Committee, and Jim Lazar for his
contributions to the Finance and Audit Committee.

Rhianna Victoria Nissen for artistic and editorial
contributions to the 30th Anniversary CD, Sing &
Rejoice.

Danny Pushkin, Jan Elicker, Meghan Siritzky,
Georgina Warren, and the entire Cole family (Tom,
Marjorie, Suzanne and Gabrielle) for their above-
and-beyond contributions to Washington Revels’ part
in producing “The Civil War Comes to Rockville”

Jonas Ventimiglia and all our interns in 2013,
including Jocelyn Bautista and Kelly Torres (Spring);
Meghan Siritzky and Emma Hardin (Summer); and
Bryanna Greene (Fall).

Charlie Pilzer for the expertise, extra time and care he
put into audio-engineering our new 30th Anniversary
CD, Sing & Rejoice, as well as the sound design and
audio mixing for this show and our salon concerts.

In this our 30th Anniversary Year, Mary Swope,
Mary Gene Myer, Cindy Speas and John Clewett,
our past Executive Directors, for their guidance
and stewardship in helping lead Washington Revels
throughout the first 22 of those 30 years.

The late John Langstaff, creator and Master of the
Revels, and Washington Revels Founder Mary Swope,
for planting and nurturing the Revels tradition in
Washington, D.C.



DONORS

Washington Revels is deeply grateful to the following individual, foundation, government, and corporate
supporters for their generous donations received from October 1, 2012 through November 18, 2013. If your
name has been omitted or misspelled, please accept our apologies, and call 301-587-3835 to let us know.

BENEFACTOR ($25,000 and above)

Arts and Humanities Council of
Montgomery County

The William L. Ritchie Theater
and Education Fund*

GRANTOR ($10,000-$24,999)
The Ithaka Foundation*
Maryland State Arts Council
Mary Gene and Ted Myer

GUARDIANS ($5,000-$9,999)

Bill and Diana Conway*

Carolyn Leep and James Lazar*

Hildegard B. Lewis*

David and Martha Martin*

In memory of David McGrath

Madeline Nelson*

John and Gail Nields*

Nathaniel S. and Ravida K.
Preston Fund*

Mary and Gerard Swope*

Juliette Smith, in honor of
Esther Wilson

Terry and Diane Winslow*

PATRONS ($2,500-$4,999)

The Appleton-Serraille Family

Frida Burling

Community Foundation for the
National Capital Region

Heritage Montgomery

The Kiplinger Foundation*

David and Cyndie Langstaff*

Greg and Susan Lewis*

Mike and Patricia Matheson*

Thorn and Sharis Pozen*

William L. Ritchie, Jr.

SUSTAINERS ($1,000-$2,499)

4 Anonymous*

Pete and Martha Behr*

Jane Bloodworth*

Boeing Matching Gift Program

Christine Carrico*

Cerf-Dunbar Fund

Richard and Susan Clark*

Mary Cliff¥

Susan and Sandeep Dahiya

Susan Dentzer and Chuck Alston*

DePrest Family*

Jay Douglas

In honor of Lois Dunlop

Jean Esswein*

Charles and Lisa Fleischman Family
Fund of the Montgomery County
Community Foundation*

Gary Foster

Barry Galef and Ellen Post

Helen and David Kenney

Bobbie and Bill Kilberg

Knight and Ann Kiplinger*

Richard and Carolyn Kovar*

Angela Lancaster and
Chuck Muckenfuss

Elisabeth R. Myers

Len Newman and Lisa Shochat

Robert Paul

H.O. Peet Foundation

Philip Perkins

Daniel and Melissa Ryman*

Tracy Savage*

Peter Schult

Joe Serene*

Ed and Pat Shaffer*

Vivien Silber*

Meg and Bob Stillman

William Strang*

R. David Taylor*

Samuel H. Wyman*

SPONSORS ($500-$999)

Philip and Jane Angell*

2 Anonymous*

Carole Barth and Jim Zepp

Jill Bixler

Alice and Jharry Breed

Anne Broker and John Parisi*
Morgan Buckli and Dan Fiore
Ann Bushmiller and Albert Cacozza*
Eugene Carlson and Mimi Thompson
Tim and Trish Carrico

Joe and Jann Cassady

Mr. and Mrs. Kenneth T. Cline*
Katie, C.J. and Maddie Corder*
Laura and Douglas Cox

Eric and Brita Cronquist

John and Linda Daniel*

Marcia and George de Garmo
Claudia and Dennis Dulmage*
ExxonMobil Foundation
Raymond and Colleen Filbey
Eric Fraunfelter and Harriet Sweeney
Rollie Frye and Susan Petty*
Elizabeth Fulford*

Mr. and Mrs. Gregg Golden*
Bill Swedish and Linda Griggs*
Gordon and Velva Groover*
Lars Hanslin and Becky Laird*
Vicki Herrmann*

Nancy Holmes*

Neele Johnston*

Anne B. Keiser

Pru and David Lake

Pardee Lowe, Jr.*

Kathy Maher*

Robbie McEwen and Harry Bagdasian*

Craig Pettibone*

Geraldine Pilzer*

Hugh Riddleberger and
Louise McIlhenny

David and Sandra Robinson*

John and Betty Smallwood

James and Judith Smith*

William and Susan Sweeney

Takoma Foundation

S. Jean van der Tak*

Paul N. Wengert

Virginia and Chris White*
Thomas Wilkens

William Wurzel*

SUPPORTERS ($250-$499)
Anonymous
2 Anonymous*
Donald Adams and Ellen Maland
Ray and Sara Anderson*
Doug and Helen Baumgardt
Amena Ali and Gus Bessalel
Barbara Binis
Rod Boggs
Robert Brent
Terrence Brown and

Linda Whitlock-Brown*
Nora Carroll and Bob Lucore*
Peter Carson and Mary Lou Steptoe*
Hugh and Barbara Cassidy*
Tom and Marjorie Cole*
Elizabeth J. Cooper*
Jim and Sandy Cooper*
Ruth Crump and Steve Pollack*
Cindy Denchfield and Frank Klassen*
Deirdre Donahue and Jamie Dahlberg*
Kevin and Sharon Dooley*
Norma and John Dugger
Ehrenstein Family
Anne Evans and Bill Wallace
Suzannah Fabing
Jim and Gwyn Fields
Peg Gianuca
David Gogol and Gloria White*
John and Lillian Grady
Busy Graham and Stew Hickman
Greenspan/Davis/Doyle Family*
Diane T. Growitz
Carol Guglielm*
Sarah Holmes and John Morris
Jeni Jacobs-Moore*
Steve and Debby Jencks
Cathy and Mark Knepper*
Andrew and Liza Labadie
Deborah Roudebush and David Larch
Christy Lopez
Diane and Warren Marton*
Greg McGruder
Janice McKenney*
Daniel Mick and Maureen Jais-Mick*
Andrew and Patmarie Nedelka
Linda and Rob Nissen*
Jo and Tom Peele
John Pomeranz and Kathi Overton
Bert and Mary Salter*
Ellen Sandel
William Scherman
Matt and Marjorie Schneider*
Walter Sczudlo*



Frances Sharon
Alice and Ken Starr*
Ilse Stauffer
John and Roberta Stewart
Subramanian Family
Cynthia Terrell
Sue and Hugh Van Horn*
Jim and Jenni Voorhees*
Thacher White and

Doris Blazek-White
CathyWiss and Chris Schumann*
Jim and Marca Woodhams*

SPECIAL FRIENDS ($100-$249)
7 Anonymous*
8 Anonymous
Joan and John Adler, in honor of
Diane and Terry Winslow
Doug and Prue Adler
Dora and Bruce Anderson
Frances Apostolo
Keith and Kate Ausbrook
Barbara Bacon
Ann Baker and Chris Zeilinger
Barbara and Maynard Ball
Jennifer Ballentine
Danielle M. Beauchamp*
Dorothy Beck
Bob and Betsy Bein
Robert Beizer
Dawn and John Bellinger
Teresa C. Bennett*
Suzanne Bennison
Steve Bilanow and
Joyce Duffy-Bilanow
Gregg Rubinstein and
Andrea Blackburn
Joel H. Bluestein
In memory of Marion L. Boon*
Elizabeth and Howard Bradley
Charlotte Brewer*
Joan T. Brown
Doris Brunot
Peter Bungay
David and Hannah Burling
Betty Busey
Bill Busis and Leslie Hall
Annie Canby and Peter Bresnan
Michael and Kristina Caplin
Samm Carlton*
Elizabeth Carney
Ann and Gary Carpenter*
Mary Challinor and Henry Richardson
Maxine Champion, in memory of
Charles H. Blue
Vincent Chiappinelli and
Suzanne Bakshian
Hope Childs
Jack and Ann Clough*
Katherine Coerver
Tom Connelly and Carla McAdams*
Deborah Cooper*
Kathleen Corbett and Jack Ott*
Marcia Crandall
Leigh Culver and Eric Brodnax
Margo M. Cunniffe*
George and Barbara Currie*
Chad Dansie
Tamara de la Camp

William and Carolyn Doying*

Susan Dunham and Daniel Schember*

Jacqueline Dunlavey

Nancy and Edwin Dupree

Allen M. Earman*

Patricia Easterly

Diane and Ron Eichner

Svend Esborg

John Eure*

Doris Evens*

Fred and Cathi Fagerstrom

Katharine Fairhurst*

Michael Fallon

Sarah Farmer

Nancy Ford-Kohne*

Mary E. Fraker

Marie Franklin*

Peter and Linda Fricke

Belsnickel Brass

The Gaumond Family

Edward Gertler

Rosanne Gochman

David M. Goetz

Robinne Gray

Kim and Jeff Green

Kathy Guthrie and Tim Barner*

Catherine Hagman, in memory of
Elizabeth Heyward Wells*

Craig Haimson and
Michaela Spehn*

Judith Halsey and Stephen Vanze

James Harkless

Sheila Harrington and James Symon*

Caroline and George Harris

Mary and Ted Hartz

Dr. Kerric Harvey*

Elaine Hawes

Norman and Ann Marie Hicks*

Jim and Cathy Higgins

David Hofstad

Mary Holt

Henry Hoppler*

Sherrill Houghton

Charlotte and Peter Dean

William Hunt

The Irwin Family*

Liz and Steve Jones*

Kathleen Keenan

Lee Ann and Bob Kinzer*

Caroline Klam

Kenneth and Carol Doran Klein*

Robert and Mary Knautz

Stephen Kovarcik

Gary and Melinda Kramer*

Dale and Joann Krumviede

Glenn Lange

Jamie Langlie

Michael Lehner

Eric and Lindsey Leighty

Bob Leland

Christine and Christopher Magee*

Dayton and Julia Mak

Marc Hersh and Holly Mak*

Nancy Marks

Jacqueline B. Mars

Bertha M. Martin

Pamela and Walter Matia

Carol Mattusch, in memory of
David McGrath

Jane McAllister

Tom and Kathy McGarril

In honor of Kate McGhee*
Kathleen McGinnis
Mary-Margaret McGrail
Katherine McGuire

Thomas McIntyre*

Kevin and Mary McLean
McMahon - McLaughlin Family*
Selby and Roemer McPhee*

Rose and Bill Miller

Kathy and Richard Moncure
Cherie and Lea Mulder*

Suzanne Munson*

Anne and Jim Murphy

Ray and Jennifer Murphy

Tom Nardone and Edith Lam
Pam and Tom Nelson*

Winkle Nemeth

Loretta Neumann and Dan Smith*
Winnie and Dan Neunzig
Katherine Nevius*

Bill and Louisa Newlin

Michael Niebling

Barbara Norton*

Quinn O’Connell, Jr.
Padovan-Hickman Family

James Paragamian

Benny and Mary Parker*

Linda Parks

Judith G. Perry, MD

Lars Peterson

Cecily and Charlie Pilzer

Roger Pollak and Whitney Pinger
Betsy and Jamie Platt*
Christopher Platt*

Johanna H. Pleijsier*

Shirley and David Putnam

Leni and Ned Preston

Lee Pushkin*

Susan Ratigan*

Dr. Michael J. Reilly*

Lois Reynolds

Margo Robbins

Shelley Rockwell and Tom Howell*
Arlene Rodenbeck and Rick Morgan
Thomasina Rogers

Richard Roth and Roberta Kiver*
Mairi and David Rothman
Roberta Gasbarre and Oran Sandel
Mary Jean Schaible

Ross Schipper and Linda Brooks
Diane Schmit

Mitzi Schroeder

Malcolm and Jane Scully

Juliette Searight

Linda and Robert Sears*

Vicki and Greg Sensiba*

Marnie Shaul

Arthur Shaw

David and Eleni Silverman

Beth and Larry Simms*

Patricia and David Sims*

Jay and Joanne Smale

Bob Snashall

Jeffrey Solar and Rosalyn Furukawa
Nikolai and Kathleen Sorokin
John Clewett and Cindy Speas



Jeffrey Sprowls
Anne Stauffer
Barbara Stauffer
Mary Reyner and Brian Steinbach
Barbara and Laszlo Steingaszner
Henry Su
Marty and Rick Summerour
Patrick Swanson
Susan Swope and Shirley Tannenbaum
David Tannous
Nancy Lindsten Taylor
Bart and Lisa Teems*
Sharon Tiebert-Maddox*
Ann and Bill Tierney
Julia Tossell*
Sidney Underwood
Marian Urnikis*
Barbara Vellmerk-Halpern
Mauricio Villafuerte and
Sylvia Garcia de Villafuerte
Joy Waldie*
Kathleen East Walker and
Robert Walker*
Scott and Christy Wallace
John D. Ward
Frederick Allen and Margaret Weekes
Marti and RichWeston
Marian and Billy White
Cheryl Williams and James Davidson
Scott Williams
Elizabeth and John Willis
Margaret Wilson*
James and Marietta Witt
Steven Wolf*
Edith C. Wolft
Tom and Jessica Zohlen

FRIENDS ($25-$99)

2 Anonymous*

4 Anonymous

Peter Albert

Anthony Anikeeff

Arshia Arvandi and John Fiske*

Lori and Jeft Ashford

Lynn Baumeister and Ted Hodapp*

Carolyn Beebe

Elizabeth Bennett*

Barry and Jean Bergey*

Wayne Bethards

Jenny Bland

Adriana Bowen

Virginia and Colin Bradford

John H. Broadbent, III

Stuart Brown

Patricia Brown

Tom Brown

Michael Bucci

Jennifer Buzzell

Mary Cahalane*

Josh Canary

Susan Catalano

Dale Norman Champion

Mary Combs*

COL and Mrs. John F. Concannon I1I,
USA Ret.*

Nancy L. Connors and Pete Givan

Bonnie and Charles Courtney*

Barbara and Stephen Crane

Laurie Cullen

Tad Czyzewski*

Judith Davis

Marlene Davis, in memory of
Charles H. Blue

Caroline and Dane Denzler

Mac and Harriett Destler

Aimee Doyle

Jeftrey Balkind and Kreszentia Duer

Margery duMond

Sandie Dunham*

Hugh Eckert and Stacia Schwartz

Carol S. Edwards

Lucinda and Grenville Emmet*

Jeft Englar*

Barbara Eyman

Susan Fahrbach

Susan Farnsworth

John J. Feeley, Jr.

Cristina Ferreira

Eric fitch

Jane Flinn*

Ashley Files Flory

Tom Forgue

Ruth Gaumond

Kathleen Geier and Scip Barnhart

Roberta Geier

David and Kim Gibson*

Marsha and Joseph Gillerlain

Richard Goodden

Wanda Van Goor*

Bobby Gravitz

Dan Deisz and Jennifer Greene

Mary Beth Greenleaf*

Sidney and Frances Gulick*

Lila Guterman

Alan Haeberle

Kathrin Halpern

Norman Hammer

Anne Harrison*

Emily Hattwick

Lawrence P. Hayes

George and Rosalind Helz*

Pat and Kendra Hendren*

Robert Herzstein

Richard and Liz Vanden Heuvel

Jurgen and Elsabeth Hilke

Martin and Margaret Hoffmann*

Andrew and Sandra Howard

Jonathan Howard and Madelyn Shaw*

Robert Hulbert

Mr. and Mrs. W. Thomas Ingold

Marcia Johnson

Philemon and Susan Johnson

Liam Johnstone

Charlotte Jones-Carroll

Jane Karpick

Brian Kennedy

Suzanne King

Christina Koch

Jennifer Koons

Valerie Kozel

Anjali Kumar

Cynthia Lassnoff

Denise Leary

Rick and Carole Lee*

Francis Leslie

Kip and Sara Lewis*

Richard Lightbody

Mr. and Mrs. William Lippe
Lucy and Peter Lowenthal
Joanna and John Marsh

Lisa Martin

Richard and Sheila Massey*
Hayden Mathews

Judson J. McIntire

Kathie Meizner and Parker Orr
Victoria Metz*

Ann Miller

Sondra Mills

Meredith Morris*

Evan and Rosemary Mortimer
Sara Moses

Philip Niedermair

Susan Noon

Sandy Northrop

Florine Olmert*

Elissa O’'loughlin*

Jeffrey and Helen Panitt
Vivienne Patton

Laura Phillips

Robert Posner*

Rilla S. Potter

Lee Rau

Marissa Repp

Susan V. Riley*

Bryan Rittenhouse

Ian and Kathy Roberts*

Mary S. Roberts*

Carol Goter Robinson

Natalie Rooney*

Kathy and Paul Rosenbaum*
Eugene Rosendahl

Pam Ryan-Brye

Ruth and Peter Salinger*
Marta Schley and Paul Squire*
Marla Schrader and Leonardo Hosh
Stephen and Janet Van Scoyoc
Carol Ann Siciliano

Gene Sidwell

Cristina Silber

Louis and Jan Silvano

Rebecca Silvestre

Robert Smith

Patricia Snyder

Duncan Sparrell

Gregory Starace*

Gary and Kay Burgunder Stevens*
William and Katharine Stewart
Mr. and Mrs. E. Tillman Stirling*
John and Elizabeth Sullivan
Tania Taylor

Peter and Betsy Reddaway*
Paul Tilles*

Sam and Sue Vedamony
Virginia J. Vitucci*

Diana Walker

Heather Ward*

Lisa G. Waterman

Mr. and Mrs. Donald W. Westfall
Nadine White

Charles Whitfield

Richard Winston and Lily Fountain
Thomas Wolfe*

Mrs. Eleanora Worth*

Martha Young

Mary Zohlen

*30" Anniversary Gift
























Sing & Rejoice
A New CD for Qur 30™ Anniversary

Washington Revels Recordings 6™ CD is now available! Listen and sing along with
30 years of Washington Revels, honoring the fabulous music that lies at the core of
every Revels performance. Discover the previously unrecorded music drawn from
Christmas Revels productions, including choral anthems, rousing rounds, audience
favorites, and other songs from Medieval Spain to 20th century America. Delight
in the charming voices of children, the ethereal chants of Hildegard von Bingen,
the warmth of our heartfelt rendition of “Great Things,” the haunting “There Are
Angels Hovering ‘Round,” and a rousing “Emerald Stream.” Enjoy this celebration
of our music makers--our volunteer adult and children’s choruses, the brass, our
artistic directors, and others who have performed with us through the years. Revel
with us as we celebrate community and tradition—Iet’s sing and rejoice!










